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NOBEL PRIZE AWARDED TO SAINT~JOHN PERSE 


The 1960 Nobel Prize for Literature was awarded to 
Alexis Léger. It was the tenth time since the prize was 
founded in 1901 that a French writer has received this high 
distinction,” M. Léger, who is known by his pen name as 
Saint-John Perse, was proclaimed laureate on October 26th; 
the official presentation was made by King Gustavus VI in 
Stockholm on December 10th. Saint-John Perse is the second 
poet in two years to receive the coveted award; when he re- 
ceived news of the Swedish Academy's decision, he said, "It 
is poetry thatis honored in this choice for the Nobel Prize, 
It is a comforting thing in a materialistic world." 


M. Léger's career has been twofold: that of a man of 
action and a manof letters. Born in Guadeloupe in the French 
West Indies in 1887, he received his training at the Ecole 
des Hautes Etudes Commerciales in Paris, In 1941 he entered 
the French diplomatic service and was successively appointed 
consul at Shanghai, Secretary of the Embassy at Peiping and 
French expert for political questions at the Washington Con- 
ference of 1921. Shortly thereafter, he was named chief of 
the Asian branch at the Ministry of Foreign Affairs, becoming 
Secretary General of the Ministry in 1933, This is the high- 
est permanent post in the service and is the one in which 
M. Léger served with distinction until May, 1940, Because 
of his opposition to the Vichy regime, he fled France. Coming 
to the United States, he was asked to serve as a consultant 
for the Library of Congress in Washington, D.C. It was in 
Washington that he began once again to devote his full atten- 
tion to his poetry. As a diplomat in France, he had abandon- 
ed temporarily publishing, although not writing. (The Ges- 
tapo destroyed his poems that dated from his years of public 
activity). “"Eloges" were a group of short poems inspired by 
recollections of his childhood (1911), His second work, 
"Anabase", was brought out under a pseudonym in 1924 in order 
to distinguish his literary personality from his diplomatic 


career. Of his poems, this is the best known in the United 
States, 


M. Léger's third book, "Exil", which appeared in 1942 
after a gap of seventeen years, is a tribute to the French 
World War II resistance fighters and an evocationof the feel- 
ings of exiled peoples inthe war-torn world. His next volume, 
"Amers", published in 1957, is a song of the sea, source of 


*Past FRENCH NOBEL PRIZE WINNERS: SULLY-PRUDHOMME, MISTRAL, 
ANATOLE FRANCE,ROMAIN ROLLAND, BERGSON,GIDE, MaRTIN DU GARD, 
MAURIAC AND ALBERT Camus. 
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so much inspiration for the poet. The fifth and most recent 
book is "Chronique", a hymn to age. M. Léger has been called 
a poet's poet. Among his recondite admirers are T.S,. Eliot, 
who has translated his poems into English, Rainer Maria Rilke 
and Hugo von Hofmannsthal, his German translators, Guiseppe 
Ungaretti (Italian) and Dag Hammarskjold (Swedish). Alain 
Bosquet has said of him, "Il manquait A cette compagnie un 
personnage hautain, toujours isolé, toujours absent, qui 
transmit aux hommes, d'une voix voilée et d'un geste A peine 
entrevu, un discours ample et sybillin, plein de terribles 
vigueurs et d'énigmes, de ces discours que seuls un orateur 
antique ou un Bossuet eussent pu prononcer et qui n'étaient 
faits que pour un auditoire princier,.” 


Last year in Paris, M. Léger was signaled out for the 
Grand Prix National des Lettres, In 1949, he received the 
American Academy of Arts and Letters Award of Merit. This 
year the Academy-Institute made him an Honorary Member, 
M. Léger is a Grand Officer in the French Legion of Honor, 
bearer of the Cross of the British Empire and Commander in 
the Order of Bath. 


The poet and his wife maintain residences in Washing- 
ton's historic Georgetown and in southern France, near Hyéres, 
spending about five months a year in France. When the award 
was announced, M,. Léger was in Giens, France, 


The eighteen member jury's choice has met with great 
enthusiasm in France and abroad. Those who laud him speak 
of the "exile", the "traveler", the "representative of pure 
poetry in the tradition of the best of Rimbaud". M. Léger 
has emphasized the importance of the decision to crown a 
work of poetry in a time "menaced by that technical progress 
which is a veritable danger to the spirit." This is in 
keeping, he believes, with the spirit in which the prize 
was founded - "to assure the safeguard of idealism." 
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FRENCH LITERARY AWARDS FOR 1960 


Grand Prix de Littérature de ‘Académie Francaise - Madame Simone 


Grand Prix du Roman de | ‘Académie Frangaise - Christian Murciaux, Notre- 
Dame des désemparés 


Prix du Rayonnement de la langue francaise de | ‘Académie Francaise - 
Marc Blancpain 


Deux grands prix d'histoire cécernés par | ‘Académie Francaise: 
Premier prix Gobert - Robert Dion, Histoire de la vigne et du vin 


en France 
Second prix Gobert - Albert Ollivier, Le Dix-Huit Brumaire en France 


Prix de la Société des Auteurs et Compositeurs dramatiques - Jules Romains 
Grand Prix national des lettres - Marcel Arland 

Grand Prix de la critique littéraire - Michel Butor, Répertoire 

Grand Prix de Poésie - Jean-Yves Le Guen, Tam-Tam et Balafongs 


Prix Goncourt - Ventila Horia, Dieu est né en exi] 


Prix Renaudot - Alfred Kern, Le Bonheur fragile 
Prix Femina - Louise Bellocq, La Porte Retombee 


Prix Medicis - Henri Thomas, John Perkins 


Prix de 'Humour - Robert Escarpit, Peinture frafche 


Prix du Roman populaitre - Madame Michele Cambards, Opération A coeur perdu 


Prix Albert Schweitzer - Denise Legrix, Née comme ca 


Prix Sainte-Beuve - Gilbert Prouteau, La Peur des Feumes 


Prix du Roman populiste - André Kedros, Le Dernier Voyage du Port-Polis 


Prix du Journal Intime - Pierre Bayron 
Prix Femina-Vacaresco - Georges Piroue, Proust et la musique du devenir 


Prix Jules-Verne - Albert Higon, La Machine au pouvoir 
Prix de Mai - Yves Vélan, Je 


Prix Halpérine—Kaminsky - Maurice Vaussard - award made for the translation 
of the Italian book, Les Rets du mensonge, by Francisco Perri 


In the next issue of FRENCH NEWS, we will list the publishers of these award- 
winning books. 
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NEWS FROM THE PUBLISHING PROFESSION IN FRANCE 


L'édition francaise au pied du mur, a brief, dense, 


courageous and optimistic book by Paul Angoulvent, has just 
been published by Presses Universitaires de France, These 
pages written in a vigorous style aim at a self-examination 
of the publishing, printing, and bookselling professions, a 
lucid balance sheet, based on facts and analyses of the pre- 
sent state of production and distribution of books in France, 
One has sometimes the impression that this balance sheet could 
be applied to many countries who are going through the same 
difficulties today. The second part of the work is construc- 
tive: it offers a "promotion plan." It is composed of four 
chapters which set forth not promises or claims but the suc- 
cessive "responsibilities" of the authors, the publishers, the 
distributors, and finally of the state - perhaps the author 
should have added those of the readers, M,. Paul Angoulvent 
evokes the very urgent tasks which the publishing profession 
must face and which will become overwhelming if they are not 
takencare of now, Everywhere inthe world the youth is rising, 
"Is it possible to believe that at the.moment when the impetus 
is given to a serious development of public instruction, the 
book industry will be preoccupied only with making money?" 
(p.86). Thus one discovers in this book a noble yet realis- 
tic idea of the publishing profession as a public service to 
the nation and even, more broadly, to the world. M,. Angaul- 
vent asks for greater efficiency in distributing techniques, 
greater harmony and planning in the production organization, 
greater unity in the intervention of the state, and even, 
among writers, a self-examination which will incite some to 
abstain from producing those of their works "which should bet- 
ter remain confidential." One must admit, however, that the 
authors are not the only guilty ones and that some of them 
would be more discreet if less solicited, Be that as it may, 
FRENCH NEWS wishes to draw attention to this book, the author 
of which is an important eyewitness of this “crise de crois- 
sance" which the publishing industry in France is going 
through. 
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A FRENCH REPORT ON INTERNATIONAL CO-PUBLISHING 


An excellent guide torecent publications in France is 
"Le Bulletin du Livre*®. It appears bi-monthly and features 
articles of general interest as well as brief sketches of newly 
published books. In the September 15, 1960, issue there is a 
timely report on co-publishing on an international level as 
it stands today. The editors cite early achievements in this 
field by Hachette in 1906 (the co-publishing of art books on 
Velasquez and Rembrandt - a French-English-Dutch enterprise) 
and the more recent Skira editions, brought out simultaneous- 
ly in French and English. The Francfort Book Fair provided 
a recent opportunity for the establishing of a French-English- 
American-Italian-Spanish contract under which a monumental 
history of art,directed by Georges Salles and André Malraux, 
is to be published over a period of fifteen years in six si- 
multaneous editions of more than forty volumes. Particularly 
in the case of art books requiring costly illustrations, the 
advantages of publishing on an international scale become 
obvious. Costly plates may be reproduced in several editions, 
A master layout is established, and there is one co-ordi- 
nating publisher responsible for all adjustments and correc- 
tions. National tastes must be taken into account, but the 
general layout is uniform. Many of the publishing costs are 
cut, and the co-production immediately assures a far larger 
public than any one of the national houses could command, 
The article is based on the conviction that co-production, 
at least in some fields of publishing, is the answer to the 
production problems facing many individual publishers the 


world over, 
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"LOUIS XIV RECEIVING THE PRINCE DE CONDE" by Jean-Léon Gérédme 


From the James Philip Gray Collection of the 


Museum of Fine Arts, Springfield, Massachusetts 


RECENT BOOKS IN FRENCH AND ENGLISH 


HISTORY AND SOCIAL SCIENCES 


Bonnefous, Edouard, Histoire Politique de la Troisiéme Reé- 


publique. Volume IV: Cartel des Gauches et Union 
Nationale (1924-1929), Paris: Presses Universitaires 
de France, 1960, 381 pp. 20 NF. This is the fourth 
volume inthe series destined to fill the gap between 
l'Année politique (by Georges Bonnefous), published 
in 1876 and the new series in the same collection, 
which was begun in 1944-45, It is written with the 
same precision that characterizes the other volumes, 
and the author's desire to furnish practical informa- 
tion is evident not only in the text but in the in- 
dexes which follow (lists of ministers, financial 
reports, the evolution of buying power, chronology, 
bibliography...). The volume begins with the elec- 
tions of May 11, 1924, and ends with Tardieu's first 
appointment as Minister on November 2, 1929, Among 
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the subjects discussed are the victory and the disso- 
lution of the Cartel des Gauches, 


Cioran, FE.M., Histoire et Utopie. Les Essais XCVI, Paris: 
Gallimard, NRF, 1960, 194 pp. 6,50 NF, The essays 
in this collection are: "Sur deux types de Société", 
"La Russie et le virus de la liberté", "A l'técole 
des Tyrans", "Odyssée de la Rancune", "Mécanisme de 
l'Utopie" and "L'Age d'Or", Beautifully written 
with subtlety and wit, the book deplores the inabili- 
ty of the Yestern World to create new ideals. M. Cio- 
ran's pessimistic conclusion is that every vigorous 
action is necessarily carried out at the price of a 
loss of liberty. He asks, "Is tolerance the preroga- 
tive of dying societies?" 


Durkheim, Emile, Montesquieu and Rousseau, Forerunners of 
Sociology. With an introduction by Henri Peyre,. 
Ann Arbor: The University of Michigan Press, 1960, 
154 pp. $3.95. In his two essays, published here 
for the first time in English, Emile Durkheim shows 
that Montesquieu laiddown the principles of sociolo- 
zy long before the young science had a name and that 
Rousseau spoke as a sociologist in The Social Con- 
tract. In his enlightening introduction, Henri Peyre 
gives an appraisal of Durkheim's influence as a 
teacher and a writer, in France and all over Furope, 
Georges Davy, a successor to Durkheim's Chair of So- 
ciology at the Sorbonne, points out in concluding 
pages the close relationship between Montesquieu, 
Rousseau and Durkheim, 


Lanoux, Armand, Paris in the Twenties. Translated by E.S. 
Seldon, New York: Arts, Inec., Golden Griffin Books, 
1960, 107 pp. $6.50. This evocation of a period 
out of Paris' past benefits from well chosen and 
beautifully reproduced photographs and paintings 
printed by Draeger Fréres,. The author emphasizes 
the aspects of freedom and creativity of these 
noisy and belligerent years between two World Wars, 
Color reproductions are of works by Van Dongen, 
Kandinsky, Picasso, Cocteau, Foujita, Léger, Ernst, 
Miro, Lepage, Iribe, Gromaire, Vertés, Laborde and 
Dufy. 


Lebret, L.-J., Le Drame du siécle, Misére, Sous-développe- 
ment, Inconscience, Espoir. Paris: Les Editions 
Ouvriéres, Collection "Economie et Humanisme", 1960, 
186 pp. 5,40 NF, This is the simplified, condensed 
and illustrated version of the book by the same au- 
thor which was published in October,1958, as Suicide 
ou_ survie de l'Occident? It is divided into two 
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Lhomme, 


Roman, 


parts, “La Situation du Monde" and "Exigences d'une 
Nouvelle Civilisation". The author begins by citing 
the inequalities actually weighing on humanity's 
conscience and the barriers which block its progress, 
He then analyzes guiding systems of the past, the 
errors inherent inthe capitalistic and paternalistic 
systems, examines the forces at play now, denouncing 
the illusory character of Marxism. He advocates 
changes to be made by the Yest and a re-evaluation 
of its scale of values in terms of Christian ethics. 
He believes that the problem of indifference is more 
difficult to solve than that of poverty. 


Jean, La Grande Bourgeoisie au pouvoir (1830-1880), 
Essai sur _l1'Histoire sociale de la France. Paris: 
Presses Universitaires de France, Collection "Biblio- 
théque de la Science Economique", 1960, 368 pp. 
18 NF. M. Lhomme shows both penetration and a keen 
historical sense in the handling of his subject. His 
essay is an attempt to interpret an aspect of French 


social history, namely that of a group, "la grande 
bourgeoisie", which the author traces from the 
time of its birth in 1830 to what he calls the de- 
cline caused by the pressure exercised on the bour- 
geoisie by the rise of the working classes as well 
as by purely internal causes, In his conclusion, 
M. Lhomme says that political power is no longer 
concentrated in the hands of a class of men defined 
by birth. There is no longer “une classe dirigeante" 
since no other class has replaced the "grande bour- 
geoisie" in this function, 


Jean, Paris FindeSiécle, Translated by James Emmons. 


New York: Arts, Ine., Golden Griffin Books, 1960, 
105 pp. $6.50, <A lively text and fine illustrations 
evoke the turn of the century in Paris - a world of 
Stieglitz, Atget, Degas, Lautrec and Art Nouveau, of 
the 1897 Salon, the World's Fair of 1900 and of 
Sarah Bernhardt and beauty queen Anna Held. It was 
also the time of the Dreyfus case, the Russian al- 
liance, class conflict, the coming of electric power 
and the building of the colonial empire. Sober in- 
formation and anecdote are woven together skillfully. 
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PHILOSGPHY AND RELIGION 


Aristote, Politique, Livres I et II, Text established and 


translated by Jean Aubonnet. Published in co-opera- 
tion with the Centre National de la Recherche Scien- 
tifique and under the auspices of the Association 
Guillaume Budé, Paris: Société d'FEdition "Les Belles 
Lettres", Collection des Universités de France, 1960, 
190 pp. In a scholarly introduction, M. Aubonnet 
evokes the life of the philosopher who absorbed all 
the knowledge of his time, freed himself from his 
master Plato's theory of ideas and created his own 
positive, realistic approach to the science of poli- 
tical problems. He situates Politique in the con- 
text of Aristotle's life and works, analyzes its 
Structure, refers to the manuscripts upon which this 
text is based and tries to determine its dates. He 
traces this book's impact on the history of ideas 
from antiquity to our days. The translation of 
Politique is presented side by side with the original 
Greek text. 


Etienne, Introduction a la Philosophie Chrétienne, 
Paris: Librairie Philosophique J.Vrin, 1960, 225 pp. 
M. Gilson is a noted specialist of Christian phi- 
losophy from St, Thomas d'tAquin to Descartes. He 
gives here a clearly drawn picture of the theology 
of St. Thomas d'Aquin, Laying emphasis on its Aristo- 
talian traits and on those of its tenets which are 
in a degree "thomistes de naissance." In a chapter 
entitled "Philosopher dans la Foi", the author is in 
agreement with St. Thomas in believing that God's 
existence is logically demonstrable. However, he 
believes that there is no surer source than Faith. 
He contrasts the God of Reason who is the God of 
Science with the God of Faith who is the one of Sal- 
vation. Speaking of unproven truth, he says, "One 
must, by beginning with images, transcend the images 
in order to obtain, as in flashes of lightning, the 
intelligible." Other chapters concern the Human 
Being, Essence and Fundamental Truth. 
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Guitton, Jean, Les Pages immor- 


telles de Platon choisies 
et expliquées,. Paris: 
Editions Buchet /Chastel, 
Corréa, 1960, 251 pp. 
9.90 NF, Excerpts from 
"Gorgias", “La Republi- 
que", "Timée", "Phédon", 


"Le Banquet", "Apologie 
de Socrate", "Phédre", 
"Theététe", "Les Lois", 
"Ménon" and a letter on 
"L' écrit philosophique 
de Denys" constitute 
Guitton's choice of im- 
mortal pages from Plato, 
In an opening essay, he 
treats different aspects 
of the author's genius, 


paying particular atten- 
tion to his power of ex- 
pression, fruit of Plato's 


studied choice of voca- PORTRAIT OF PLATO by Jean Guitton 
fron Les Pages Inmortelles de Platon 


bulary. The book is part 
of a collection which 
also includes Virgile 
by Jean Giono. Voltaire 


by André Maurois, Descartes by Paul Valéry and Suétone 
by Roger Vailland are in preparation, 


Jankéléviteh, Vladimir, Le Pur et l'timpur,. Paris: Flamma- 


rion, Collection "Bibliothéque de Philosophie Scienti- 

fique", 1960, 277 pp. 9,75 NF. The subject ranges 

from "The Metaphysics of Purity" to "Purity of Heart". 
M. Jankélévitch wonders whether purity is possible in 
any person, act or thought. His reply is negative in 

the sense that he considers purity inseparable from 

unawareness; therefore purity must end where conscience 

of it begins. On the other hand, the author is willing 

to admit that the notion of purity exists and that it 

is the very source of our spiritual, intellectual and 

moral demands. Chapter headings are: "La Métaphysique 

de laPureté", "La Dualité et le Purisme", "De la Com- 

plexité Aa la Confusion", "L'Equivoque Infinie" and 

"La Pureté du Coeur", 


Juret,A., Les Idées et les mots. Essai de Philosophie lin- 


guistique. La Formation des idées observée dans la 
formation des mots. Paris: Librairie Philosophique 


J. Vrin, Collection "Problémes et Controverses", 
1960, 151 pp. MM. Juret is the author of scholarly 
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works on phonetics and Greco-latin etymology. In 
his introduction, he surveys the varying hypotheses 
proposed by philosophers in quest of the process by 
which ideas are formed. He concludes that none of 
the existing theories are based on an objective 
foundation. He believes, however, that progress in 
the fields of linguistics and etymology will soon en- 
able us to discover how words are formed and, subse- 
quently, how ideas are born. Under the heading 
"Notions Etymologiques Préliminaires", he defines 
what etymology is and how it may help to find an ob- 
jective solution to the problem of the formation 
of ideas. The work is divided into three parts: 
I. Catégorie: Unité-Ensemble; II. Catégorie: Etre- 
Agir; III. Expression des Catégories dans les suf- 
fixes et désinences, 


Maritain, Jacques, Le Philosophe dans la Cité, Paris: Alsa- 
tia, Collection "Sagesse et Cultures", 1960. 200 pp. 
The book is a collection of lectures and brief talks 
given.over a period of years by the philosopher; the 
title is taken from the first of these. M, Maritain 
believes that the philosopher is necessary to the 
community and that he is the living testimony of the 
dignity of man's thought; the philosopher stimulates 
our jaded thirst for knowledge, pushes us to recog- 
nize the fundamental truths which are bound to 
things, the spirit, man and God. Concerning the | 
moral worth of philosophy, Maritain's thesis is that 
society needs a philosopher to interpret facts and 
to make man more comprehensible to himself. He be- 
lieves that in a positive existence philosophy and 
theology are integrated in the Christian philosophy. 
He does not approve of the philosopher who takes re- 
fuge in an ivory tower; he must, like every other 
citizen, shoulder the risks of practicing his be- 
liefs. Some chapter titles are: "Confession de Foi" 
(1941), “Les possibilités de cooperation dans un 
monde divisé" (1947), "L'antisémitisme: Les Juifs 
parmi les nations" (1938), "L'impacte de 1'empirisme 
sur laculture"® (1951), "Tolérance et vérité" (1957), 
"L'apostolat de la plume*® (1952), "Une foi par quoi 
l'on vit?" (1947-1952) and “Les chemins de la foi" 
(1949), 


Pascal, Blaise, Pensées sur la Religion et sur quelques 
autres sujets, With a foreword and notes by Louis 
Lafuma. Paris: J. Delmas et Cie, 1960, 423 pp. 
This new and unabridged edition is based on Pascal's 
manuscript entitled "Recueil Original" of which a 
copy was entrusted to Abbé Perrier, the philosopher's 


5 
2 ey 
af A 
. 
a 
gt 
; 
‘ an 
4 Est: 
6. 


nephew, The authenticity of this copy has been de- 
bated by some specialists of Pascal, notably M.L. 
Brunschvicg. M. Lafuma, in his preface, recounts 
the history of the various editions of Pascal's work, 


Ricoeur,Paul, Finitude et Culpabilité. Volume I: L'homme 


faillible; Volume II: La symbolique du mal. Paris: 
Aubier, Editions Montaigne, Collection Philosophie 
de 1'Esprit, 1960, This new and important book by 
Paul Ricoeur is the continuation of his Philosophie 
de la volonté of which he has already published a 
first volume entitled "the voluntary and the involun- 
tary." The problem approached this time, which is 
the normal continuation of the first meditation on 
the relationship of the voluntary and the involuntary 
in the human consciousness is that of the meaning of 
Evil: a traditional theological problem but one of 
terrible reality. Any solution may be the key to 
our present world and to our personal destiny. In 
search of a metaphysical answer, Paul Ricoeur makes 
the results of these fortunately complementary meth- 
ods converge. One, the method of reflective analysis, 
makes him search for the fundamental steps of the man 
who is experiencing error and fault in the dispropor- 
tion between the Infinite and the Finite, between 
what he calls an "originary affirmation" and a 
"limit." He writes: "Man is the joy of the Yes in 
the sadness of the finite." The other method is his- 
torical, but its originality rests in the importance 
given to symbol, as a means of comprehension. Ri- 
coeur writes: "the symbol makes one think"; it is a 
sort of detector and revealer of the human reality. 
Thus, the second volume of the work is devoted to 
the description and the interpretation of the great 
symbols of Evil in the myths of the beginning and 
the end, particularly in Hellenic, Hebrew, and Chris- 
tian myths. From this follows the idea of a dynamics 
of the symbol which must complete a critical and 
phenomenological analysis, and which Ricoeur desig- 
nates as "hermeneutics", or the science of interpre- 
tations which will come to enrich the reflective 
philosophy which is a science of meanings, The meet- 
ing of these two methods is perhaps also a solution 
to the irritating yet urgent problem of the impor- 
tance of meditation on history and on the sense of 
History. 
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.% Jean-Paul Sartre, Critique de la Raison Dialectique (précedé 
3 de questions de Méthode), Tome I: Théories des En- 


sembles Pratiques. Paris: Gallimard, Collection 
"Bibliothéque des Idées," 1960, 755 pp. 25 NF. 
L'Etre et le Néant appeared in 1943; and since then 
those interested in philosophy have been waiting 
for its sequel, that which has often been called the 
ae Ethics of Sartre. It is true that the Critique de 
J a la Raison Dialectique is the continuation of L'Etre 
- et le Néant and that it is a book on ethics. But i' 
is much more than a system of ethics as far as it 
implicitly claims to substitute itself today for the 
Critique de la Raison Pratique by Emmanuel Kant. 
Briefly, the new critique wishes to refer human ac- 
tion to a new rational foundation. Sartre uses many 
vocabularies - Hegelian, Marxist, Husserlian, and 
Heideggerian, among others; but his methodological! 
inspiration is Kantian, to the extent that through- 
out these 755 pages he does his utmost to justify 
the appearance of dramatic and totalizing forms 
which constitute the existence of man through the 
possible phases of his Culture as a dialectical evo- 
lution. This critique, Sartre says, is a structural 
anthropology, or in other words, the social psycho- 
logy of cultural forms, The table of contents pre- 
sents a perfect contrast with the breadth of the 
book. It simply indicates: Questions de Méthodes; 
then Critique: book I and book II, It is understood 
that this is only the first volume of the Critique; 
and this volume's aim is to bring out the dialectical 
forms of human relations and to follow them from 
their beginning to the final form of the “group” as 
a unified, totalized, and institutionalized society. 
The last paragraph leaves us on the threshold of 
History. In the Questions de Méthodes, Sartre treats 
the particular problem of the relationship between 
Marxism, which is for him the basic philosophy of 
our time, and Existentialism, which he (perheps) 
modestly calls an ideology whose mission is to pre- 
vent Marxism from losing the meaning of the singu- 
lar reality of the individual. Sartre opposes his 
critical method to both the analytical method of 
American analytical sociology and official Marxism 
which he terms naturalistic and lazy. Books I and II 
which have, respectively, the titles: de la "Praxis" 


individuelle au pratico-jnerte and du Groupe A 
L'Histoire, unveil and unfold the arabesques and 


complexities of the dialectics of individual men en- 
gaged by their work in the cultural task of trans- 
forming nature, One will notice the studies on the 
need, the scarcity, and the inertia both of things 
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and of society, the serial existence of the first 
forms of collective life, then the efforts to demon- 
strate how the "collective" is transmuted into the 
"group", and the role played by the oath, terror, 
and by the institution itself to maintain the co- 
hesion of the group. The psychological game of the 


en-soi and the pour~-soi, which is the web of L'Etre 


et le Néant, has become a dialectics of negation, of 
negation of negation, of totalization, a movement 


ascending, but always menaced by setbacks, toward a 
free society. In brief, the first volume of this 
new critique shows us the possibilities of freedom, 
while the second will probably describe the realities 
of freedom in the concrete forms of History. It 
goes without saying that this book, of severe and 
never complacent style, includes historical or ima- 
ginary examples, in the analysis of which Sartre 
excells, as in his preceding works. 


Virtanen, Reino, Claude Bernard and his Place in the History 


of Ideas, Lincoln: University of Nebraska Press, 
1960, 136 pp. $4.25. In a compact, comprehensive 
study, Reino Virtanen has undertaken a survey of 
Bernard's influence in natural science, philosophy 
and literature; the philosophical bearing of his 
work; the reaction to his scientific determinism by 
his own contemporaries and the relation of his 
thought to modern philosophy. The author analyzes 
Claude Bernard's main works with special emphasis on 
his Introduction to the Study of Experimental Medi- 


cine, 


Jules Monchanin,. A collective work. Paris: Caster- 


man, Collection "Eglise vivante", 1960, 193 pp. 
This biography is based on Abbé Monchanin's notes 
and correspondence, Ordained in Lyon, he left for 
India in 1939, and the life of service he led there 
shows the importance of the role of the Catholic 
clergy in India. His broad cultural background and 
keen intelligence made him an influential figure 
from the time he began his work abroad. He prepared 
comprehensive articles on Indian culture for Euro- 
pean magazines. 
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Daniélou, Jean, Approches du Christ. Paris: Grasset, 1960, 


Rémond, 


253 pp. 8,10 NF. In his foreword, the author ex- 
plains why he has chesentogo directly from exegesis 
to theological dogmatics and from Biblica! theology 
to spirituality. M. Daniélor is against the trend 
to separate Jesus' historical life fromthe religious 
significance of His life. 


René, Les Catholiques, le communisme et les crises. 
1929-1999, Paris: Armand Colin, Collection "Kiosque- 
Les Faits, la Presse, 1'Opinion", 1960, 257 pp- 
Beginning with a resume of political movements in 
France, the author successively reviews the events 
of 1929-1939, clarifying the Catholic position to- 
wards personalities like Briand and problems like 
the Ethiopian Affair (1935-36) ,the June, 1936,strikes 
and the Spanish Civil War (1936-99). He concludes 
that ¢he controversies of these ten years gave Catho- 
lics an opportunity to formulate a coherent doctrine 
and a consistent line of thinking with which to face 
international problems, tc evolve a social doctrine 
and to make allowances for a multiplicity of opinions 
on temporal questions. He believes that the Catholic 
community has found new leaders among those who went 
through the trials of the decade preceding the last 
World War, 


Zeiller, Jacques, La Croix conquiert le monde. Paris: Li- 


brairie Arthéme Fayard, Collection "Je sais-je 
crois", 1960, 119 pp. 3,50 NF. This volume, one 
of.a series on the history of the Church, treats the 
origins of the Catholic Church at Constantinople, 
the apostolic sermons, the early organization of the 
Church, the persecution of believers, the first 
doctrinal confrontations. Fach chapter is followed 
by a selection of documents retracing the lives, 
prayers and deaths of the Christians of the period. 
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BELLES - LETTRES a 


EDITIONS, ESSAYS AND LITERARY CRITICISM 


A\ldington, Richard, Introduction to Mistral, Carbondale, 
[ll.: Southern Illinois University Press, 1960, 
210 pp. $5.50, Mr. Aldington is unashamedly an ad- 
mirer of Mistral, and his book is filled with much 


the same nostalgia for the past that inspired the 


pot to one of the greatest modern attempts at folk e 

j Phi bo is meant for a wide reading 
iblie as well as scholars and provides an excellent ei 

introduction to Provence and its epic and narrative 

poet. {1 considerable portion of it is devoted to F 

the Museon Arlaten, the folklore museum of Arles is 


i Mistral founded with the 100,000 francs of his 
Nobel Prize, 


André, La Littérature et le spirituel, Volume II: 


a Nuit de Feu. Paris: <Aubier, Editions Montaigne, 
1960, 286 pp. M. Blanchet received the 1959 Grand Ps! 
Prix de la Critique Littéraire for his first volume 
in tnis series, "La Mélée Littéraire",. “La Nuit de 


" 


uv" brings together his favorite authors: Pascal, 
Yontherlant, Julien Green, Racine, Marie No@l, 


J. Cayrol, Kafka and Milosz, all preoccupied with Fi 
their solitary night watch for an encounter with = 
fod, 
Great French Short Stories, Selected and introduced by 
Germaine Brée, New York: Dell Publishing Co., Inc., 
1960, 317 pp. $.50 (paperback). From "The Chaste a 
Lover", a tale of the fifteenth century, to the Fs 
"Stories and Texts for Nothing, III" by Beckett, uf 
Germaine Brée has made her selection in the treasury nk 
of French "“contes", “récits" or "nouvelles" according 
to their two trends, one fantastic, supernatural, 
and the other, realistic. In her introduction, Ger- Be 
maine Brée gives an authoratative start to fascina- waa 
ting reading. Severel stories are translated by 
Anthony Bonner; others, by Germaine Brée herself. “hee 
Among the authors are Diderot, Charles Nodier, Mau- ae 
passant, Sartre, Camus. 
11. 
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Riviere, Jacques, The Ideal Reader, Edited, translated and 


Zéphir, 


12, 


introduced by Blanche A. Price. With a preface by 
Henri Peyre. New York: Meridian Books, Inc., 1960, 
287 pp. $1.60. For the first time some of the best 
work of the French critic and longtime editor of the 
N.R.F. is translated into English. The selection 
consists of articles on perception of new trends, 
Proust and Freud, the defense of literature and 
French letters and the war. According to Henri 
Peyre, Riviere "was one of those very intelligent 
French writers who know that the summit of sovereign- 
ty for the intellect is to admit that other media of 
affective knowledge,instinct, intuition, ‘the heart’ 
or taste, range beyond intelligence.” It was Claudel 
who called Jacques Riviére "the ideal reader of whom 
every writer involuntarily thinks while he writes.” 
In her introduction, Blanche Price discusses at 
length Claudel's influence on Riviére as well as the 
eritic's literary friendship with Alain Fournier, 
Gide and Proust. 


Jacques J., La Personnalité humaine dans l'oeuvre de 
Marcel Proust. Essai de psychologie littéreire. 
Paris: M.J. Minard, Collection "Bibliothéque des 
Lettres Modernes", 1959, 280 pp. This study is 
composed of four parts: ‘*Proust et le probléme de 
la personnalité", “Le Moi superficiel: Evolution et 
instabilité dans le temps", "Le Moi superficiel: 
Dédoublement et dissociation" and "Le Moi proford: 
Intuition, révelation, The preface 
is by Pierre~Henri Simon and there is an extensive 
bibliography of works by Proust and critical studies 
and articles on Proust, his life and works. In his 
text M. Zéphir adopts Proust's distinction between 
the two aspects of memory: self-willed memory which 
reltes on intelligence and seeing, characterized by 
its conventionality, practicability and tendency to 
destroy the past and involuntary memory, ¥hich alone 
is capable of reviving a moment out of the past 
faithfully and in its entirety. Involuntary memory 
depends on the survival of certain sensations which 
repeat themselves and evoke past experiences. Here 
the author quotes Proust: "La mémoire en réveilliant 
les sensations du passé nous restitue un moi qui 
n'existait plus qu'é l'état de virtualités’, 
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Lewis, D.B, Wyndham, Molié@re: The Comic Mask. New York: 
Coward-McCann, 1960, 214 pp. $4.00, In this new aE 
and vivid biography, Mr. Lewis writes in the tradi- 
tion established in his previous interpretations of 
Rabelais, Ronsard and Francois Villon, He bears 
down upon the Italian influences in Moliére's works, 
going sofaras to attribute his name to a transposi- 
tion of the Italian "mogliére" for wife. His subject 
was “one who saw through the heart of man and still be 
loved him." Mr, Lewis cites some of man's foibles 
as the playwright knew them from personal experience, 


Marks, Elaine, Colette, New Brunswick, N.J.: Rutgers Uni- 
versity Press, 1960, 265 pp. $5.00. In this first 
full length appraisal of Colette's work to be pub- 
lished in the United States, Miss Marks describes 


Colette as a writer dominated by her heart, emotions Bits 
and sensations, little concerned with the how and ¥ 
why of her art. According to the author, the two ‘Be 
great influences in her life were Sido, her mother, Oe 
and Willy, the first of her three husbands, Miss He 


Marks names lucidity as her goal, a good greater 
than happiness, and sums up her favorite theme as: 
"A man and a woman, two enemies who can live neither 
together nor apart, (who) enact in a closed room or 
house the eternal battle of the sexes," 


Maurois, André, The Art of Writing. Translated by Gerard 
Hopkins. New York: E.P. Dutton & Co., Inc., 1960, 
315 pp. $4.50. André Maurois has chosen for this 
series of essays not only French writers but also ik 
four Russians, one German, and an Italian, He treats 2 
each subject in a different manner with insight, wit 
and a sense of proportion between understanding and 
personal preference. He gives stimulating re-evalua- dg 
tions of well-known quotations (for example, Flau- oe 
bert's "Madame Bovary, c'est moi" and Goethe's "Love, 
love, leave me alone." 


Oliver, E.J., Balzac the European, New York: Sheed and 
Ward, 1960, 209 pp. $4.25. The book is both a 
biography and an interpretation of Balzac's many 
novels. As the title indicates, there is emphasis Bs er 
upon the universality of his works and his appeal to ; 
present-day readers, who find in him the precurser rs, 
of many XXth century trends. Mr. Oliver essociates ca, 
Balzac with Dickens and Tolstoy as the three great pt 
prose writers of their respective countries, 
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(EKUVRES DE PAUL CLAUDEL 


THEATRE 


L’Annonce faite 4 Marie Le Pain dur 
L’Otage Le Soulier de satin 
Le Pére humilié La Jeune Fille Violaine 
Le Livre de Christ »phe Colomb, suivi de L'Homme ct son désir 
Jeanne d’Arc au bicher La Sagesse ou 
Deux Farces lvriques la Parabole du festin 
L’Histoire de Tobie et de Sara Les Choéphores d’Eschvle 
L'Ours et la tune Les Euménides d’Eschyle 


Le Soulier de satin, édition abrégée pour la scéne 
L’Annonce faite & Marie, édition définitive pour la scéne 
Partage de Midi, nouvelle ¢ddition pour ta scéne 


Corona Kenignitatis Anni Dei | La Léyeude de Prakriti 
Cing Grandes Odes Feailles de Saints 
La Messe la-bas La Cantate & trois voix 


Cent Phrases pour éventails 
Poémes et Paroles durant la guerre de trente ans 
Dodoitzu | Saint Francois 
ESSAIS, GITTERATURE 
Positions et Propositions, I et I 


L’Oiseau noir L’Evangile d'Isaie 
dans le soleil levant Le Cantique des Cantiques 
Conversations Le Livre de Ruth 


dans le Loir-et-Cher 
Figures et paraboles 
Les Aventures de Sophie 


latroduction 4 Apocalypse 
Visages radieux 
Trois Figures saintes 


Discours et remerciements | pour le temps actuel 
Seigneur, apprenez-nous a price | La Rose et le rosaire 
Un Poéte regarde la Croix Présence et prophétie 
L’Epée et le miroir Mémoires improvisés 
L’OFil écoute recueillis par Jean Amrouche 
Contacts et circonstances | Sous le signe du dragon 
Accompagnements Qui ne souffre pas... (Réflexions 
Emmatis sur le probleme social) Préface et 
Une Voix sur Israél notice de Hyacinthe Dubreuil 


CORRESPUNDANCE 
avec André Gide (1899-1926) | avee André Suares (1904-1938) 
Ces deux volumes avec préface et notes de Robert Maliet 
avec Francis Jammes et Gabriel Frizeau (1897-1936) 
avec des lettres de Jacques Riviere. Préface et notes d'André Blanchet 
MORCEAUX CHOTSIES 
Morceaux choisis 
Pages de pruse, recueillies et présentées par André Blanchet 
La Perle noire, textes recueillis et présentes par André Blanchet 
COLLECTION CATHOLIQULE 

Ecoute, ma fille | Toi, qui es-tu ? 

Ainsi donc encore uue fois Le Symbolisme de la Salette 
BIBLIOTHEQUE DE LA FPLEIADE 
Théatre (2 vol.) | OEuvee poétique (1 vol.) 
(KRUVRES COUPLETES 
quatorze volumes parus 


FROM THE CIRCULATING EXHIBITION ON PAUL CLAUDEL. See page 69. 
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POETRY AND NOVELS 


Baudelaire, Charles, Les Fleursdumal. Les Epaves - Bribes - 
Poémes divers - Amoenitates Belgicae. With an in- 
troduction, variants and notes by Antoine Adam, 
Paris: Classiques Garnier, 1959, 475 pp. M. Adam 
believes that Les Fleurs du mal can be considered 
the key to all modern poetry having been the source Riess 
of inspiration for Verlaine, Mallarmé, Rimbaud and 
the French symbolists. 


Cocteau, Jean, Poésie Critique. Volume II. Monologues. eh 
Paris: Gallimard, NRF, 1960, 245 pp. 9,50 NF, 
This collection of speeches and letters by Jean Coc- 
teau includes his "Lettre aux Américains", written 
after a twenty-day visit to New York in 1949, the 
speech given on October 20, 1955, when he was offi- 
cially welcomed into the Académie Francaise, and a 
letter to Jacques Maritain. 


Rousselot, Jean, La Poésie francaise, Panorama critique des 
nouveaux poétes francais. Paris: Editions Seghers, 
Collection Melior "La Poésie fran¢gaise", 1959, 


426 pp. More than three hundred poets figure in this Ede 
volume. The author presents them according to their : 
affinities, although implying in his introduction * 


that today's poets are not easily defined and cate- 
gorized, At best, he esteems that he has been able 
to bring out two major identifying characteristics: 
(1) the will to follow in che path of the surrealists, ‘ 
giving voice to man's anguish, and (2) the return 
to Nerval and the negation of the sentence and words 
themselves. 


Sonnenfeld, Albert, L'Oeuvre poétique de Tristan Corbiére, 
Paris: Presses Universitaires de France; Princeton: 
Princeton University Department of Romance Languages, 
1960. 197 pp. 9 NF, The biography is based on the 
author's study ot tristan Corbiére's unpublished 
papers. Particular attention is devoted to the 
structure and theme of "Les Amours jaunes", the Bh 
poet's relationship with the great writers of the | 
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XIXth century and his innovations and role as the 
prophet of modern poetry. Alexandre Arnoux's pre- 
face recalls the poet's tragic death at thirty, 
having completed only one volume,"Les Amours jaunes",. 
It was Verlaine who first brought Corbiére's work to 
light after his death, 


z>_ «= 


Bessette, Gérard, Le Libraire, Paris: Julliard; New York 


and Montreal: Le Cercle du Livre de France, 1860, 
173 pp. Bessette writes itn a lively style. The 
novel is the diary of a book salesman who gives his 
employer a hand when the latter is accused of selling 
trashy books. He remcves them from the bookstore by 
night but sells them at a profit. The story takes 
Place in Canada in a small town which eventually 
goes up in arms egainst the "bookstore business". 


Blancpain, Marc, L’'Estaminet Ces coeurs sensibles, Paris: 


Denoé1, 1960, Emile Henriot in "Le Monde" singles 
out the virility of this novel "plein de force, de 
saveur et de vitamines, dans sa sensualité violente 
et le profond amour de la nature qui l'anime". Most 
of the book is set in a bar from which the title is 
derived. The two proprietors are a mother and daugh- 
ter. Their fate is closely linked to Gondrecourt, a 
World War I veteran who is the victim of "one of the 
most insidious forms of madness". 


Blondin, Antoine, Un Singe en hiver. Paris: La Table Ronde, 


1959. 250 pp. Blondin, who Claude Mauriac compares 
with Steinbeck, received the 1959 Interallié Prize 
for this, his fourth novel. Although he is seemingly 
concerned with the behavior of a drunk, his hero, 
the real themes of the book are solitude, love and 
friendship, the need for comprehension and communi- 
cation between human beings. Fouque’ drinks to find 
relief from a metaphysical state of disorder, be- 
lieving that “une legére ivresse améliore la qualité 
des rapports humains." 


Bordonove, Georges, L'Enterrement du Comte d'Orgaz. Paris: 


Julliard, Le Cercle du Livre de France,1960, 242 pp. 
The author's Deux cents chevaux dorés was singled 
out for the Prix des Libraires last year. The new 
novel is set against a background of unchanging 
Spain. Two lovers reminisce on how a difference of 
cast separated Soledad from the disciple of El Greco, 
Jean de Péne. Now they are threatened. M. Bordonove 
weaves together the threads of the personal trage- 
dies of two couples, living 400 years apart. 
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de Bourbon-Busset, Jacques, Mémoires d'un Lion, Paris: 
Gallimard, 1960, In this philosophical and poetic 
tale, the author makes his hero a lion, “Je suis un 
lion. Cela n'a rien de singulier. Ce qui est singu- 
lier, c'est que je vis avec Alexandre, Alexandre 
est polytechnicien, ingénieur-conseil et expert 
international. I1 est spécialiste de cybernétique 
et de recherche opérationnelle. Nous habitons tous 
deux une villa avec un jardin a Viroflay, Seine-et- 
Oise." Thus Alexandre's life, including his various 
trips abroad, is recounted to us by his lion who 
adds his own reasonings to his master's mathematical 
deductions, Without the assistance of machines, the 
lion relies on his imagination and instinct. 


Cabanis, José, Le bonheur du jour. Paris: Gallimard, 1960, 
The central figure in this novel is never fully ex- 
posed, serving the author's premises that it is im- 
possible to ever really know another person. The 
story is told in the first person by the nephew of 
the rather mysterious personnage. The nephew mi- 
nutely reconstructs all he knows of his relative: 
his marital fiasco with the charming Agnés, his pes- 
Simism, his atheism and, above all, his poetry and 
its eventual recognition. 


des Foréts, Louis-René, La Chambre des Enfants. Paris: 
Gallimard, 1960, This collection of five short 
stories has been arranged in chronological order; 
one complements another. “Une Malade en Forét" 
shows the effect of sickness on a group of para- 
chutists hiding in enemy~surrounded territory. "Les 
Grands Moments d'tun Chanteur" is about a singer who 
breaks off a promising career - apparently on purpose. 
"La Chambre des Enfants" places an observer behind a 
closed door so that he can hear the conversation of 
children; it throws him completely off balance. 
"Une Mémoire démentielle" asks if we can trust our 
memories. “Dans un mémoire" goes even further, 
questioning the value of language and communication. 


Gary, Romain, La promesse de l'aube, Paris: Gallimard, 1960, 
In this narrative, much of the author's inspiration 
is autobiographical. It is an account of mother love 
and filial affection. Gary's mother, as he describes 
her in these pages, was an extravagant and adoring 
figure, recognizing in her son prodigious gifts 
which she was sure would shape his life: he would 
be poet, diplomat, musician or sportsman - the parti- 
cular direction of hisgreatness was of no importance 
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Grenier, 


to her. M. Gary has indeed become a diplomat and 
writer of international fame, honored in France with 
the coveted Goncourt Prize awarded in 1957 for Les 
racines du ciel. There are tragic scenes dating 
from Gary's war experiences, a period which was 
punctuated by a formidable correspondence from 
Madame Gary in which he continued to receive her 
"promesses de l'aube." 


Roger, La Voie romaine. Paris: Gallimard, 1960. 
The story takes place in a school for cooks, cook's 
apprentices, waiters and headwaiters. The school is 
appropriately, if pretentiously, named Brillat-Sava- 
rin, for it is indeed a dull, little place where 
some poor youngsters are trying to learn a trade, 
It is through them, and, in particular, through the 
spokesman for the group, Perrolin, that M,. Grenier 
makes us feel his profound anxiety for the ways in 
which human beings go up and down the social ladder. 
He sees the rise of the poorer classes but antici- 
pates their eventual moral degeneration and imminent 
downfall. 


Murciaux, Christian, Notre-Dame des Désemparés. Paris: Plon, 


1960. The author has found inspiration in Spain. 
His entire novel, set during the Spanish Civil War, 
is transformed into an arena in which all his charac- 
ters are victims. The horror of war ends in another 
sort of hell created by the bleak perspectives of 
daily life after the war. M. Murciaux's hero is a 
robust and pleasure-loving peasant whom he contrasts 
with a lucid and energetic Communist leader. But 
the hero is also a man devoted to his faith and 
to the cult of the Valencian Virgin, Notre-Dame 
des Désemparés. For this novel, M. Murciaux was 
awarded the coveted Grand Prix du Roman de l'Aca- 
démie-Francaise this year. 


Poirot-Delpech, Bertrand, La Grasse Matinée. Paris: Deno#l, 


18. 


1960, Inhis second novel, "Le Monde's" drama critic 
gives a thought-provoking analysis of some of the 
problems facing young people in France today. His 
nineteen-year-old heroine, Claudie, has to choose 
between a provocative and negating orator, "une es- 
péce de faux génie" in duffel-coat and velveteen 
trousers, and a less stirring suitor. In the course 
of the story, the author directs some rather pointed 
barbs at youth, to which, however, his own young age 
gives conviction. 
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Vailland, Roger, La Féte. Paris: Gallimard, 1960. The 


author of La Loi sets this story on the banks of the 
Sadéne where three days of romantic adventure provide 
inspiration for the hero, a novelist himself, The 
plot is slim, but M. Vailland writes vigorously and 
with exactitude. In an immoral experience the hero, 
Duc, is in search of a code of morality that will 


Suit his singular tastes, what he calls "a moral of 
sovereignty". 


NOVELS RECENTLY TRANSLATED INTO ENGLISH 


Arnothy, 


Boulle, 


Christine, It is not so Easy to Live, Translated 
by Antonia White. New York: E.P. Dutton and Co,, 
1960, 255 pp. $3.95. This is Miss Arnothy's second 
autobiographical work. The action moves from Buda- 
pest to an Austrian refugee camp to Paris, where the 
heroine settles as a maid and governess. Despite 
a seemingly overly self-conscious plot, the young 
author's gifts of observation and her ability to 
transpose experience into terse pages make this an 
interesting book. 


Pierre, S.0.P.H.I.A. Translated by Xan Fielding. 
New York: The Vanguard Press, 1960, 320 pp. 
$3.95. The abbreviated title means the Society for 
the Overseas Promotion of Horticulture, Industry and 
Agriculture, a French company operating in Malaya, 
This organization shapes the destiny of Maille, Mr, 
Boulle's hero. It is a modern business hierarchy 
constructed against an impassive jungle, contrasted 
expertly in the author's satire. The tropical Euro- 
pean organization men fastidiously follow a business 
and social ritual laid out by the exacting mistress, 
S.0.P.H.I.A. 


del Castillo, Michel, The Disinherited, Translated by Hum- 


phrey Hare. New York: Alfred A. Knopf, 1960, 
274 pp. $3.95. (See FRENCH NEWS,No. 5's review 
of Le Colleur d'affiches.) Like del Castillo's 
Child of our Time, this novel is based on happen- 
ings which were either recounted during his child- 
hood or witnessed. The setting is an impoverished 
area of Madrid called the Zone, and the time is 
the Spanish Civil War. Two children create a 
world of dreams and hopes amidst great opposition 
to these plans ever being realized. 
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Cayrol, 


Colette, 


Jean, Foreign Bodies. Translated from Les Corps 
Etrangers by Richard Howard, New York. G.P. Put- 
nam's Sons, 1960. 183 pp. $3.50. Gaspard is a 
poor good-for-nothing who finds a niche during the 
Occupation, As an illegal promoter in Vichy, 
France, he finally belongs to something besides the 
earth and menial labor. After the war, when his 
life no longer has the luster of the “comradely 
interlude", he retreats into a world of illusion 
and will soon die, He explains his life in a 
series of fun-house mirror reflections, This is 
done with great skill by M. Cayrol who succeeds 
by these means in conveying some very real aspects 
of man. 


The Other One. Translated by Elizabeth Tait and 
Roger Senhouse. New York: Farrar, Straus & Cudahy, 
1960, 160 pp. $3.50. This is the first American 
edition of the English translation. It was brought 
out shortly before the Broadway dramatization 
opened as "A Second String". The story is briefly 
that of two women, excellent friends, who are in- 
volved with the same man. That man, a playwright, 
is the husband of one of them, and the trio lives 
under the same roof. In his review in the N.Y. 
Times, Morris Gilbert speculated upon the real 
people to whom Colette was probably alluding. 


Druon, Maurice, The Curtain Falls, A Modern Trilogy. Trans- 


lated by Humphrey Hare from La Fin des Hommes. New 
York: Charles Scribner's Sons, 1960, 668 pp. 
$5.95. The central figure in this fresco of decaying 
aristocratic and wealthy families between the two 
World Wars is Simon Lachaume, a Cabinet member, 
formerly a teacher, who rose while his better-born 
contemporaries were falling. 


Duras, Marguerite, Moderato Cantabile. Translated by Rich- 


ard Seaver. New York: Grove Press, 1960. 120 pp. 
$1.75. The original French edition was reviewed in 
FRENCH NEWS, No. 3. Marguerite Duras wrote the film 
scenario of "Hiroshima, Mon Amour", now playing in 
this country, and as Germaine Brée points out in her 
N.Y. Times review, there is the same rhythm here, 
"dialogue begun, unfinished, broken, taken up again 
and repeated". She handles her themes carefully, 
creating an irresistable movement toward the climax 
and a far from settling end. 
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Duras, Marguerite, The Square, Translated from Le Square by 


Sonia Pitt-Rivers and Irma Morduch. New York: Grove 
Press, 1960, 118 pp. $3.50 (paperbound, $1.45). 
An earlier novel than Moderato Cantabile, there are 
nevertheless strong resemblances in the plot and in 
the important place given to dialogue. Vernon Hall 
Jr. points to the latter as a feature distinguishing 
Miss Duras' work from some of the other novels of 


the school of New Realism. Again, the dialogue is, 
for the most part, between a man and woman who have 
met by chance, confided in one another the sadness 
and emptiness of their lives, but who do not seem 
Strong enough to change their destinies. They may 
never meet again, 


Gary, Romain, A European Education. New York: Simon & 


Schuster, 1960, 248 pp. $3.75. Revised by the 
author since 1945 when it was first published as 
Education Européene, this is his first novel. Janek, 
a young Polish patriot, gets his education during 
World War IT: it comes by killing and looking on 
death with detachment, but it also comes by learning 
the lesson that "nothing, important ever dies". Like 
Morel in The Roots of Heaven, he is a hero with great 
stature and plausibility. The novel treats many as- 
pects of heroism; among them, there is the heroism 
of the poet partisan who goes off to fight with a 
notebook in his pocket. There is Janek who asks if 
the fight to save Europe's values is worthwhile, 


Giraudoux, Jean, Elpenor. Translated by Richard Howard with 


Grenier, 


the assistance of Renaud Bruce. New York: The Noon- 
day Press, 1959. 117 pp. $3.00. In this sequel to 
Homer's Odyssey, Giraudoux has made the least heroic 
of Ulysees' companions, Elpenor, his central figure. 
Because he drank too much wine, Elpenor fell off the 
roof of Circe's house and broke his neck, Giraudoux 
makes him die more than once and gives him the lead- 
ing role at the court of King Alcinous. These 
changes made, he has the framework for a sophisti- 
cated and witty commentary on the absurdities of 
human life. Accustomed as we are to a "more serious" 
treatment of the theme of the absurd, many will es- 
chew Giraudoux's view, but others will delight in 
the bright and airy mythological variations. 


Roger, Years in Ambush, Translated by Linda Asher 
from Les Embuscades. New York: Alfred A. Knopf, 


1960. 248 pp. $3.75. This novel is about the years 
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immediately before and after the last World War. 
The people in ambush are Pierre Marsan, a foreign 
correspondent for:a Paris paper, and his friends and 
acquaintances, inparticular, a lady named Constance. 
Wherever Pierre goes, he discovers Constance: in a 
littie town near the Spanish border during the war, 
in Paris at the time of the Liberation, and in Greece 
after the war. Out of the dreamy atmosphere, says 
Germaine Brée in a review in the N.Y. Times, comes 
a singularly exact impression of the period, in which 
Grenier describes people andevents with "quiet humor 
and humanity". 


Mauriac, Claude, The Dinner Party. Translated by Merloyd 


Lawrence, New York: Braziller, 1960, 320 pp. $4,00, 
The literary critic's prize-winning novel was reviewed 
in FRENCH NEWS,No. 6, when it was singied out by the 
Medicis jury. It is an original attempt at conveying 
the atmosphere of a fashionable dinner party ina 
series of brief interior monologues. Since thoughts 
are indicated by three dots and conversation by quota- 
tion marks and since the "thinkers" are not named, the 
reader needs a few pages to adapt himself to the method 
of distinguishing thoughts from actual conversation, 
Mauriac is not overly concerned about the identifica- 
tion since he believes that thoughts at adinner party 
are interchangeable anyway: the men are thinking 
about the women, and the women, about hairdressers, 
seamstresses and vacations. 


Poirot-Delpech, Bertrand, Fool's Paradise. Translated by 


22. 


Cornelia Schaeffer from Le Grand Dadais. New York: 
Harper & Bros., 1959. 149 pp. $2.95. Keith Bots- 
ford in the N.Y. Herald Tribune Book Review calls 
Mr. Poirot-Delpech's first novel a “roman tough", a 
novel of action influenced by lesser American fiction, 
However, the author has a sense for comedy and irony 
while telling the story of a young man breaking away 
from his mother's apronstrings only to get tied up 
with a stripteaser. The two of them follow the 
Sagan-beaten path to the Riviera where they race 
about ina sports car. A series of flashbacks is 
used, 
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Walder, Francis, The Negotiators. Translated by Denise Fol- 
liot from Saint Germain ou la Négociation. New York: 
McDowell, Obolensky, 1959. 166 pp. $3.50. Mr. 
Walder writes in the first person in the name of 
Monsieur de Malassie, one of Charles IX's represen- 
tatives. M. deMalassie is reminiscing in 1591 about 
the part he played in concluding the 1570 Treaty of 
St. Germain which put an end to hostilities between 
the Protestant Huguenots and the Catholic Royalists, 
at least for a while. Mr. Walder, a Belgian Army 
officer and a diplomat, won France's Goncourt Prize 
in 1958, 
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MEETING OF THE GONCOURT JURY AT WHICH THE 1960 PRIZE-WINNER WAS CHOSEN 
From left to right: Pierre Mac Orlan, Hervé Bazin, Philippe Hériat, 
Gérard Bauer, Armand Salacrou, Roland Dorgelés, Jean Giono, André 
Billy, Raymond Queneau and Alexandre Arnoux. 
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Isarlo, 
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BOOKS ON ART 


Jean, L'Enluminure francaise. Paris: Arts et Mé- 
tiers Graphiques, 1960, 112 pp. 86 NF. The author 
of this work is Curator of the Manuscript Department 
of the Biblioth@éque Nationale in Paris. He is the 
first to deal with French Medieval painting in a com- 
prehensive way, covering the period between about 
1000 A.D. and the end of the 15th century. He 
shows that the various styles of the early manu- 
scripts result from regional differences imposed by 
the different workshops and the preferences of in- 
dividual abbots as well as from the diverse influ- 
ences of other European countries. This beautiful 
book with 99 color plates and many black and white 
reproductions is instructive to the specialist and 
the amateur. It has recently been published in the 
United States: Jean Porcher, Medieval French Mini- 
atures. Translated by Julian Brown. New York: 
Abrams, 1960, 94 text pages; 90 half-tones; 90 color 
plates. $25.00. 


Jacqueline, La Connaissance des primitifs par 
l'étude du bois du XIIe au XVIe siécle, Published in 
co-operation with the Centre National de la Recherche 
Scientifique. Paris: Editions A. & J. Picard & Cie., 
1950, 260 pp. 5800 frs. With a preface by Germain 
Bazin and an introduction by Clément Jacquiot,. The 
precision of author's study of the wooden supports 
used for paintings is enhanced by the scientific 
methods on which she has relied. She covers many 
aspects of the topic, including the relationship of 
the wooden supports used by each school to the vege- 
tation of the area and the technical problems of 
making the supports. Factual information in a se- 
ries of indexes and more than forty illustrations 
complete the study. 


George, La Peinture en France au XVIIe siécle, 
Paris: La Biblioth@que des Arts, 1960, 269 pp. 64 
ill. 27 NF. Published in the year of the Poussin 
Exhibition and the Exhibition of the Decorative Arts 
of the time of Louis XIV, as well as the Exhibition 
of French XVIIth century Art in the United States, 
this book underlines the new interest in the plastic 
arts of "Le Grand Siécle". As the title suggests, 
this study covers all the artists working in France 
between 1600 and 1700, The author stresses first 
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the vast movement of realistic tendencies, already 
important in the last years of the reign of Henri 
IV, 1600-10, which recorded the luxurious life of 
the court as well as the life of the people. He 
speaks also of religious and historical painting 
and of religious and social lyricism. A large chap- 
ter on decoration describes the creation of the style 
of Versailles under the intelligent direction of Le 
Brun. Two chapters are devoted to the development 
of landscape painting and portraiture. Isarlo also 
stresses the important role of the erudite collectors 
whose passion for history, antiquity, andmoral alle- 
gory established subject matter and its treatment, 
\ list of 7,000 artists, showing the amplitude of 
the pictorial movement of the period in France com- 
pletes the text. There is also a list of the foreign 
artists, with references to the text, who influenced 
XVIIth century French art, 


Grousset, René, Chinese Art and Culture. Translated by 


Haakon Chevalier from La Chine et son Art. New York: 
The Orion Press, 1960, 3231 pp. $6.95, Curator of 
the Cernuschi Museum in Paris and Member of the 
French Academy, the late Renée Grousset was one of 
the most distinguished authorities on Chinese civi- 
lization of the first half of this century. He is 
well-known for his Rise and Splendor of the Chinese 
Empire. In Chinese Art and Culture he deals mainly 
with the origin and development of Chinese civiliza- 
tion and the flowering of the arts during the T'ang 


and Sung periods. He names Indian Buddhism as the 
only foreign influence to have exercised a lasting 
effect on Chinese civilization, Eighteen color 
plates and 64 black-and-white reproductions accompany 
the text. 


Aspects de la Chine. Langue, histoire, religions, philoso- 


phie, littérature, arts. A collective work. Paris: 
Presses Universitaires de France, Publications du 
Musée Guimet, 1959. Volume I: 206 pp.,9,60 NF, 
Volume II: 437 pp., 12 NF. This work in two volumes 
reproduces a series of lectures given over the 
French Broadcasting System on the program "L'Heure 
de Culture francaise" from November 29, 1954, to 
July 25, 1955. Among the specialists who worked to- 
gether to prepare this series are P. Demiéville, 
N. Nicholas-Vandier and A.-G. Haudricourt,. The lec- 
tures are arranged in groups treating Chinese writing 
and language, history, religions, philosophies, 
sciences, literature and arts. The first six topics 
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Cassou, 


Valéry, 


are discussed in Volume I, while Volume II is de- 
voted to the study of literature and the arts. Fol- 
lowing the last section of Chinese art, a selection 
of works from the collections of the Cernuschi and 
Guimet Museums in Paris are shown, 


Jean, Panorama des Arts Plastigques contemporains. 
Paris: Gallimard, 1960, 796 pp. “30 NF, The author 
sets forth the main trends of modern art fromthe end 
of the 19th century to the present, relating them to 
one another, and to manifestations in the other arts 
such as architecture and theater. Though he deals 
mainly with French art, he covers related develop- 
ments in other countries. Each chapter or group of 
chapters on a style or an artist is followed by an 
anthology of texts by the painter and by the critics 
of his time, as well as chronological Listings of 
biographical information and related events, and an 
ample bibliography. Poets that associated themselves 
with artistic movements are quoted as well as several 
manifestos, Completed by 96 reproductions in addi- 
tion to many photographic documents, this book af- 
fords an opportunity to study the development of 
modern art. 


Paul, Degas, Manet, Morisot. Translated by David 
Paul. With an introduction by Douglas Cooper. New 
York: Pantheon Books, Bollingen Series XLV, 1960, 
261 pp. $3.50. This volume is a part of Valéry's 
collected works now being published in English 
through the Bollingen Foundation. The first half of 
the book, in which Valéry records fragments of con- 
versations with Degas, is a particularly valuable 
source of information on the painter. Degas was a 
visitor at the apartment in rue de Villejust which 
had belonged to Berthe Morisot before it passed into 
the hands of her niece Jeannie Gobillard, Valéry's 
wife. There Valéry was surrounded by paintings by 
Delacroix, Manet, Monet, Renoir, Corot and "Tante 
Berthe" herself. The second half of the book is 
made up of a series of essays on art, many of them 
inspired by the proximity of this collection, In 
his introduction, Mr. Cooper guides us toward an ap- 
preciation of these essays although emphasizing the 
poet's tendency to "think" his art rather thansee it. 
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Tralbaut, Marc, Van Gogh. Paris: Hachette, 1960. 142 pp. 


18,35 NF, Following in the tradition of the art 
books intended to constitute a "musée imaginaire"” of 
the works of great artists, Hachette introduces this 
volume telling the life of Van Gogh through a collec- 
tion of photographs of the places where he lived and 
painted. A photograph of the artist at 13 is in- 
cluded as well as several enlightening documents on 
his family and his youth. M. Tralbaut, who assembled 
these documents, was born in Auvers-sur-Oise where 
the painter spent the last part of his life. He is 
Director of the Archives Internationales de Van Gogh. 


Chagall, Marc, My Life, Translated by Elisabeth Abbott from 


Ma Vie. New York: The Orion Press, 1960, 174 pp. 
$6.00. This is the first American edition of 
Chagall's autobiography written in Moscow in 1922, 
first published in Berlin in 1932, and later trans- 
lated into English by his wife Bella. Although he 
was still little-known at thirty-five, Chagall was 
aware of his talent and his capacity to express his 
sprightly flights of imagination. These, he says, 
were stimulated by the ugly poverty of his youth when 
fantasy was an escape from reality. Of his four- 
year stay in Paris, 1910-14, Chagall gives us vivid 
descriptions of his discovery of the Louvre and his 
meetings with Apollinaire, Gleizes, Léger, Cendrars, 
Max Jacob and other young artists and writers. The 
text is embellished by twenty black-and-white illus- 
trations. 


Catalogue de reproductions en couleurs de peintres, i1860- 


1959, Paris: UNESCO, 1959. 423 pp. $5.00. This 
is the fifth edition of UNESCO's catalogue of color 
reproductions of great works of art. More than 1200 
prints of works by 200 artists are listed with perti- 
nent information such as the sizes of the original 
and the reproduction, the media in which the original 
was executed, the collection or museum which pos- 
sesses the original, and the printer who carries the 
print and its price. The titles are in French, Eng- 
lish and Spanish. 
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BOOKS ON THEATRE 


Frontispiece from Scudéry's 
ediens, depicting an en- Interior of a jeu de paume, 
trance to the H6tel de Bourgogne early seventeenth century. 


Reproduced from The Early Public Theatre in France by W.L. Wiley 


Barrault, Jean-Louis, Nouvelles Réeflexions sur le théatre, 
With a preface by Armand Salacrou. Paris: Flamma- 
rion, Collection "Bibliothéque d'Esthétique", 1959, 
276 pp. 950 frs. These "thoughts" reflect the wide 
range of the writer's experience, as the director of 
his own company, as an actor and as interpreter of 
many of the great playwrights: Aeschylus, Racine, 
Claudel, Kafka... In a chapter on the Madeleine 
Renaud - Jean-Louis Barrault Company, he elaborates 
on his intention to continue presenting works by 
both modern and classical playwrights while pur- 
suing his personal explorations in the field of pan- 
tomime. He says, "On the stage, the verb is more 
than the animator of conversation; it has an explo- 
sive plasticity". In a chapter entitled "Du Comé- 
dien", Barrault names five all-important factors in ; 
acting: "La régle de politesse", "La régle d'au- 
thenticité", "La régle de véerité", "La régle du 

présent” and "La régle de contréle". 
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bishop, 


Thomas, Pirandello andthe French Theater. New York: 
New York University Press, 1960, 148 pp. $4.50. In 
this thorough study, Mr. Bishop depicts the rise to 
universal appreciation of the Italian author, Luigi 
Pirandello, starting with the performance of "Les 
Six Personnages en Quéte d'Auteur" in Paris in 1920, 
He traces Pirandello's influence on French writers 


like Anouilh, Salacrou, Giraudoux and Neveux, show- 
ing how his ideas concerning reality and illusion, 
human personality and artistic creation found fertile 
ground in the imaginations of French playwrights and 
theater-goers. <A bibliography and a short biography 
follow. The volume is introduced by Professor Ger- 
maine Bree who says, "Mr. Bishop has approached his 
topie with clarity and competence... His analysis is 
direct, his conclusions straightforward and measured, 
His knowledge both of the French theater... and of 
Pirandello is broad and sound." 


Comédie-Francaise publication of Polyeucte - A monograph 


Fowlie, 


prepared by Sylvie Chevalley. Paris: La Comédie- 
Francaise, 1960, 40 pp. This work was published to 
mark the theater's 648th performance of Corneille's 
tragedy. Texts are by Jean Boorsch, Maurice Des- 
cotes, Jean Guitton and Octave Nadal. The booklet 
is well-illustrated, both by drawings and photographs. 
See, for example, Rachel and Madeleine Roch in the 
role of Pauline and Mounet-Sully and Albert-Lambert 


as Polyeucte, 


Wallace, Dionysus in Paris, A Guide to Contemporary 
French Theater. New York: Meridian Books, Inc., 
1960, 293 pp. $1.45 (paperback). Mr. Fowlie has 
divided this study according to the affinities or 
Similarities of purpose of playwrights: Giraudoux, 
Cocteau, Montherlant and Anouilh are viewed in terms 
of their "Approaches to Tragedy", Claudel, Bernanos 
and Mauriac as the authors of "Religious Theater"; 
Gide, Sartre, Camus and Green as the leaders of the 
"Theater of Ideas" and Artaud, Beckett, Gen@t, Ada- 
mov, lonesco and Schéhadé 4s the outstanding figures 
in "The Experimental Theater”. The book ends with 
three theoretical chapters, "Moliére Today", "Mal- 
larmé and the Aesthetics of the Theater" and "The 
French Theater and the Concept of Communion." A 
series of introductions by the author (concerning 
theater traditions, directors, actors and theaters) 
help to orientate the reader towards a profitable 
reading of this informative text, 
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de Montherlant, Henry, Le Cardinal d'Espagne. Paris: Galli- 
mard, NRF, 1960, 265 pp. 9 NF. Henry de Monther- 


lant's most recent play is being presented at the 
Comédie-Fran¢gaise this season, with Henri Rollan in 
the role of the Cardinal, Ximenes de-Cisneros,. 
Montherlant confronts the ruthiess, yet majestic 
figure, with the Queen “Jeanne la Folle", his nephew 
and members of the court, showing us his conflicting 
desires, spurring the man who was, in Montherlant's 
estimation, "un Grand Inquisiteur trés modéré". The 
confrontations are dramatic and the portraits, finely 
chiseled. The three acts are divided into 21 scenes; 
the action takes place in November, 1517. 


Saint-Denis, Michel, Theatre: The Rediscovery of Style. 
New York: Theatre Arts Books, 1960, 110 pp. $3.00. 
Grouped together are four lectures given to the 
American Shakespeare Festival and Academy at the 
Plymouth Theater in New York and another delivered 
at Harvard University during the spring of 1958, 
This was Mr. Saint-Denis' first visit to the United 
States following his appointment as Consultant to 
the Juilliard School of Music for the establishment 
of a progressive institution for advanced training 
in theater art to be located at Lincoln Center. Be- 
lieving that the American theater rests upon 4 re- 
alistic tradition “more or less based upon Stanis- 
lavski's example and teachings", he prepared his 
first lectures to present his own European attitude, 
"formed out of a fusion between traditional 'theatri- 
cality’ and the ever-growing influence of Kuropean 
realism”. The Harvard lecture is more specifically 
devoted to the French theater, classical and modern. 
In his introduction, Sir Laurence Olivier recalls 
the circumstances under which he met Mr. Saint-Denis 
and praises the director's "creative genius" and his 
"administrative abilities". The section headings 
are “Classical Theatre" and "Classical Theatre and 
Modern Realism". The latter is divided into "Style 
and Reality", "Style and Stylization", "Style in 
Acting, Directing and Designing” and "Training for 
the Theatre", 


Salacrou, Armand, Boulevard Durand. Chronique d'un procés 
oublié, Paris: Gallimard, NRF, 1960, 266 pp. 900 
frs. This play in two parts is based on historical 
fact, on a court trial during which justice was mis- 
carried, The tragic error made a lasting impression 
on the young playwright who promised himself that 
one day he would dramatize Jules Durand's ordeal, 
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Wiley, 


“Many of the characters in the play bear the names of 
people who figured in the case and whom Salacrou knew 
while he was living with his parents in Le Havre, 


Paul, Plays. Translated by David Paul and Robert 
Fitzgerald. New York: Pantheon Books, Bollingen 
Series LXV 3, 1960, 376 pp. $4.50. As Francis 
Fergusson points out inhis introduction, Paul Valéry 
aimed at “complete detachment, the absolute freedom 
of the mind in its creativity", which in his point 
of view would mean "freedom fromany object whatever, 
except the form-making mind itself". The paradox of 
a master of pure poetry writing for the theater is 
explored by Mr. Fergusson. He recalls Valéry's own 
assertion in his preface to Semiramis (1934) that he 
was dreaming of a theater poem in which all the ele- 
ments would be strictly unified like lyrics. Valéry 
believed that the artist must come as close as pos- 
sible to life's invisible roots, In all his librettos 
there is tension between the theoretic ideal and the 
perversity of the human image. This volume is com- 
posed of "My Faust" (two unfinished plays), “Am- 
phion", "Semiramis" and the "Narcissus Cantata", 
Pantheon is publishing the author's entire works in 
English. 


W.L., The Early Public Theatre in France. Cambridge: 


Harvard University Press, 1960, 280 pp. $6.75. 
Professor Wiley makes a real contribution to theatre 
history in examining the period between 1580 and a 
little after 1630,when the Hdtel de Bourgogne and 
the Thé&atre du Marais were giving Parisians their 
first taste of professional theatre. In successive 
informative and lively chapters, the author describes 
the early actors, the theatrical quarter of Paris, 
Staging, the audience, court and private entertain- 
ments, types of plays. He ends with "Richelieu and 
Reform". The book is attractively illustrated and 
tastefully presented, 


Etudes Cinématographiques. The founders and co-directors, 


Henri Agel and Georges-Albert Astre, preface their 
opening issue with the statement that Ftudes will 
treat the cinema as an art form. The moral and 
esthetic values of the cinema and its relationship to 
culture are the directors' main preoccupations. Con- 
tributors to the first issue are: Jacques Audiberti, 
Marcel Brion, Paul Roques, Charles Pozzo di Borgo, Jean 
Mitry and others. The articles are all pertinent to 


31. 


Fi 
x 
wei 
Pid 
4% 
45 


Jeanne, 


the theme "Baroque et cinéma". Specific examples of 
the baroque in films are found in movies by Orson 
Welles and in films made in Germany, Austria and 
Sweden. This quarterly magazine can be ordered from 
M.J.Minard, 73, rue du Cardinal-Lemoine, Paris (Se). 
A subscription of tenissues is available to foreign- 
ers for 37 NF, 


René, and Ford, Charles, Histoire Encyclopédique du 
Cinéma. Volume IV; Le Cinéma Perlant, 1929-1945. 
Paris: Robert Laffont, 1958. 533 pp. This is the 
fourth volume to appear in this series; it covers 
film activity in Europe, Asia and Latin America du- 
ring the years 1929-1945, the United States having 
been treated separately in Volume III. Not only the 
countries contributing principally to cinema pro- 
duction are analyzed in terms of techniques and 
organizational structure, but the smaller countries 
as well. The index of proper names is extremely 
helpful in coupling the great movie names of the 
period with their roles, directors, producers, 
scenario writers. Illustrations are from the film 
classics. 


Morin, Edgar, The Stars. Translated by Richard Howard from 
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Les Stars. New York: Grove Press, 1960, 191 pp. 
$1.35 (paperback). M. Morin traces the sociological 
and economic implications of the cult of the star, 
contrasting the stars of the silent screen with those 
who have the doubtful advantage of being heard as 
well as seen, It was easier, he says, to establish 
identity with the "super-personalities” of the 
"Twenties, His interpretations are most provocative. 


We wish to call our readers' attention to the following 
recent translations from French into English. 


PHILOSOPHY AND RELIGION 


Teilhard de Chardin, The Divine Milieu, Translated from 
Le Milieu divin, New York: Harper Brothers. 


Translation rights have recently been acquired for: 


Bars, Henry, Maritain en Notre Temps. New York: Helicon, 


NOVELS 


Breton, André, Nadja, New York: Grove Press. First English 
translation, 


Butor, Michel, Passing Time. Translated from L'Emploi du 
Temps. New York: Simon & Schuster. 


Klossowski, Pierre, Roberte ce soir. Grove Press, 


Klossowski, Pierre, La Revocation de 1'Edit de Nantes. Grove 
Press. 


Robbe-Grillet, Alain, In the Labyrinth, Translated from 
Dans le labyrinthe. New York: Grove Press, 


. Schwartz-Bart, André, The Last of the Just. Translated from 


Le Dernier des justes. New York: Atheneum. Marboro 
Book Club Selection. 


Troyat, Henri, Tender and Violent Elizabeth. Translated from 
Tendre et Violente Flisabeth. New York: Simon & 
Schuster, 


Translation rights have been acquired for: 


Duras, Marguerite, Dix heures et demie du soir en été, New 
York: Grove Press, 


Guillot, René, Anne et le Roi des Chats, New York: Watts. 


Guillot, René, Crin Blanc. New York: Watts. 


Kessel, Joseph, Les Mains du Miracle. New York: Farrar, 
Straus and Cudahy. 


Lange, Monique, Les Platanes. New York: Pantheon, 


Masson, Loys, Les Tortues. New York: Channel Press, 


Troyat, Henri, La Rencontre. New York: Simon & Schuster, 


Wiesel, Elie, L'Aube. New York: Hill & Wang. 
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BOOKS ON ART 


Jean, Marcel, History of Surrealist Painting. Translated 


from La Peinture surréaliste. New York: Grove Press, 


Tapie, V.L., The Age of Grandeur. Translated from Baroque 
et Classicisme. New York: Grove Press. 


Translatior r.ghts have recently been acquired for: 


Perruchot, Henri, La Vie de Toulouse-Lautrece. New York: 
World. 


THE MOST WIDEi.; TRANSLATED BOOKS 


The September 15, 1960, issue of “Le Bulletin du Livre" pub- 
lished a report on the most often translated recent French 
books. During the veriod extending from the last “orld War, 
fourteen to twenty-three translations of the following novels 
have been recorded: 


23 Le Petit Prince by Saint-Exupery (Gallimard) 

22 Bonjour tristesse by Francoise Sagan (Julliard) 

20 La Loi by Roger Vailland (Gallimard) 

17 Le Salaire de la Peur by Georges Arnand (Julliard) 
Un certain sourire by Francoise Sagan (Julliard) 
La Chute by Albert Camus (Gallimard) 
La Peste by Albert Camus (Gallimard) 


Le dernier des Justes by André Schwarz-Bart (Le Seuil) 
16 Le Pont de la Riviére Kwai by Pierre Boulle (Julliard) 
Dans un mois, dans un an by Francoise Sagan (Julliard) 


Le Grand Cirque by P. Clostermann (Flammarion) 
15 Le Lion by Joseph Kessel] (Gallimard) 


Les Chemins de la liberté by Jean-Paul Sartre (Gallimard) 


Si_j'ose aimer by Hervé Bazin (Bernard Grasset) 
14 La Modification by Michel Butor (Editions de Minuit). 


Heading the list of the most often translated French books 
published in 1960 are Francoise Sagan's Aimez-vous Brahms... 
(Julliard), the collection "Je sais, Je crois" (Fayard), 
Général de Gaulle's Le Salut (Plon), Daniel-Rops' L'Fglise 
des Révolutions (Fayard), H. Tazieff's Cratéres en feu 
(Arthaud), R. Flacelié@re's Vie quotidienne en Gréce au siécle 
de Périclés (Hachette), Jean Lartéguy's Les Centurions 
(Presses de la Cité), and Antoine Blondin's Un Singe en hiver 
(La Table Ronde) and others, 
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FRENCH THEATRE AND ART 


MOLIERE'S LES FOURBERIES DE SCAPIN 
IN A COMEDIE-FRANCAISE PRODUCTION 
with Jean Meyer and Denis d'Inés 


a 
‘ 
= 
= _ | 
ad 


THE COMEDIE-FRANCAISE COMES TO THE UNITED STATES IN i961 


Under the patronage of the French Government and by 
) arrangement with Sol Hurok and the Cultural Services of the 
fy. 4 French Embassy, the Comédie-Fran¢gaise will come to the United 
States next February. In New York, the City Center has been 
chosen for the famous repertory troupe's limited run. By 
‘ the end of a twenty-day engagement, lasting from February 
: 2ist to March 12th, audiences will have had an opportunity 
S to see at least five French plays, spoken in the elegantly 
enunciated French for which the are re- 
La nowned, The definite listing of the plays is: 


Moliére'ts "Tartuffe", "Les Fourberies de Scapin” and 
"L'Impromptu de Versailles", the last two being 
given on a double-bill. 


Racine's "Britannicus" 


The twentieth-century writer of comedies, Feydeau's 
"Le Dindon", 


Immediately following the initial New York run, the 
troupe will travel to Washington, D.C. for one evening per- 
formance at the Lisner Auditorium (March 13th), to Phila- 
delphia for an evening performance at the Academy of Music 
(March 14th), to Boston, Massachusetts, for five performances 
over a period of three days (March 17, 18, 19). Theater to 
be announced, 


Among the principal actors who are making return ap- 
pearances with the company are Louis Seigner, Jacques Charon, 
Robert Hirsch and Micheline Boudet. Maurice Escande, former- 
ly here as actor and director, is now Administrator of the 
theatre and will be accompanying the troupe. Newcomers to 
American audiences are Annie Ducaux, Paul Emile Deiber and 
Georges Descriéres. 


The French Cultural Services are publishing a special 


bulletin devoted to this event. It will be available in 
limited numbers, 
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THEATRE IN FRANCE 


LA COMEDIE-FRANCAISE 


The first new production inaugurating the 1960-61 
season was the lavishly costumed and staged enactment of 
Victor Hugo's "Ruy Blas". The Comédie-Francaise called in 
Raymond Rouleau to headthe first all-out effort to embellish 
a skillfully acted classic with the latest technical inven- 
tions. M. Rouleau was in charge of the highly successful 
"Carmen" presented at the Opéra last year. His direction 
of "Ruy Blas" appears to be equally meritorious. As he has 
taken pains to stress, his stagings are not based on a sense- 
less use of a maximum number of effects, but rather each 
effect is subordinated to the text and utilized only where 
it is implicit in the author's meaning. 


After a tumultuous rehearsal period during which one 
of the leading members of the cast resigned within several 
days of the premiére, enthusiastic reviews seemed more than 
ever a personal triumph forM. Rouleau and a presage of other 
more elaborate productions to come. The press had some re- 
servations on the casting of "Ruy Blas", saving its high 
praise for the director and Mlle Lila de Nobili and M, Renzo 
Mongiardino, who collaborated on the costumes and scenery. 
Both of the latter are customarily made up on the premises 
of the Comédie-Francaise. The one actor who was particularly 
commended by reviewers was Jean Piat, in the role of Don 
César de Bazan. For this play, an avant-premiére was set 


for students the day preceding the opening (November 4th). 


The first week of December was slated for another 


important opening, that of Henry de Montherlant's latest 
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play, "Le Cardinal d'Espagne". Outside of France, other 
first-nights were scheduled for "Le Cardinal": at the 
Burgtheater of Vienna in December, at the Haagsche-Coméedie 
of La Haye and the Thé&tre national of Brussels at the be- 
ginning of the new year. Several Spanish theaters have also 
expressed their interest in staging the play, which draws 
upon the historical episode during which the Austrian rul-r, 
Charles the Fifth, attempted to appropriate for himself and 
his Flemish court the Castilian kingdom. At the Comédie- 
Francaise, Jean Mercure was named to direct a cast composed 


of Henri Rollan, Andre Falcon, Louise Conte and others, 


A bright holiday season (Christmas through the New 
Year) was forecast at the Comedie-Irancaise. Labiche's 
"Le Voyage de M, Perrichon" was revived in Jean Mever's 


staging. 


In January, 1961, Robert Hirsch will interpret the 
role of Nero in a refurbished "Britannicus". Michel Vitold 
is directing the Racinian tragedy. Jacques Fabbri's pro- 
duction of Aristophanes' "Les Oiseaux" is to follow in 
April. Bernard Zimmer's translation will be used, while 


George Auric is currently composing new stage music. 


An adaptation of Tchekhov's "Uncle Vania" is consid- 
ered a likely addition to the repertory during the coming 
months. Administrator Maurice Escande has also expressed 
his desire to see a play by Camus brought to the "illus- 


trious stage" soon. 


Other plays on the current repertory are: 


Moliére's "La Critique de l'Ecole des femmes’, 
"Le Misanthrope", 
*Tartuffe", 
"Le Bourgeois Gentilhomme"’, 
Corneille's "Cinna", 
"Le Cid’. 
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Marivaux's "La Méprise", 

Sacha Guitry's "La Jalousie", 
Maurice Druon's "Un Voyageur", 
Sir J.-M. Barrie's "12". 


Edouard Bourdet's "Le Sexe Faible" 


THEATRE DE FRANCE 


On October 27th, the curtain rose on a new French 
interpretation of Shakespeare's "Julius Caesar". For the 
company's first fall production, Jean-Louis Barrault chose 
Yves Bonnefoy's adaptation of the English classic. The text 
proved unwieldy for the actors, and critics spoke out in a 
chorus of misgivings over Barrault's staging, which they de- 
clared "icy", “melodramatic” and encumbered with endless 
pantomimes and acrobatics, Rare praise was allotted to 
Pierre Vaneck in the role of Mark Anthony and to Balthus 
whose scenery was found particularly appropriate and pleasing. 
On stage with the Theatre's company were students from the 
Institut national des sports de Joinville, just outside of 
Paris, invited by Barrault to represent ranks of opposing 


soldiers. 


Audiences will have the opportunity to see another 
Shakespearian play as conceived by a visiting director at 
the Thé&tre de France next spring. Marguerite Jamois, who 
offered Racine's "Andromaque" on the same stage earlier this 
year, during the Renaud-Barrault foreign tour, will return 
with "The Merchant of Venice". 


Jean-Louis Barrault will present a new play by Jean 
Anouilh before the end of 1960, "La Foire d'Empoigne" 
is partially cast with Jean Desailly as Napoléon, André 
Brunot as Louis XVIII and Pierre Bertin as Fouché. This is 


one of five Anouilh works to be seen in Paris this season.” 


* AT THE ComEDIe DES “BECKET OU 
L°MONNEUR DE Dieu’ aT THE THEATRE MONTPARNASSE~GASTON- BaTY 
"Le SONGE DE La CRITIQUE’ TO OPEN AT THE ComEDIE DES CHames.- 
ELYSEES. AND AN ANOUILH ADAPTATION OF SHAKESPEARE’S *Twe_rTH 
NIGHT’ SET FOR THE THEATRE OU VIEUX-COLOMBIER. 
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At the ThéAtre de France, Moliére's "Les Préciteuses Ridicules" 


will be on the same bill with "La Foire d'Empoigne”. 


\rmand Salacrou's new play, “Boulevard Durand", and 
a new production of Jean Giraudoux's “Judith” will open 
shortly thereafter, alternating on the early 1961 program, 
"Bonlevard Durand” is based on a miscarriage of justice which 
the playwright witnessed years ago in his home town of Le 
Havre. The play is now available in book form, Danielle 
Delorme and Yves Robert have been named for the starring 
roles, “Judith” will have as its star, Jeanne Moreau, well- 
known for both film and stage performances, “Boulevard 
Durand" had its world opening in Warsaw in October and has 


been translated in Britain for broadcast over the B.B.C,. 


Still another play on Barrault's calendar is Georges 
Schéehade's most recent work, “Le Voyage". This will probably 
be kept in reserve for next fall. It is to be remembered 
that Jean-Louis Barrault directed both "La Soirée des pro- 
verbes" and "L'Histoire de Vasco" hy the young playwright. 
Schehadé is another French author currently played abroad; 
his "Violettes" is the subject of very favorable reviews on 


its world premiére hy the Sehausntelhaus of Bochum in Germany. 


Also on the current repertory at the Theatre de 


France are: 


Paul Claudel's "Christophe Colomb’, 
Fugéne Ionesco's "Rhinoceros", 


Tchekhov's"La Cerisaie",. 


THEATRE NATIONAL POPULAIRE 


A week after the November Sth reopening of the thea- 
tre in the Palais Chaillet, Jean Vilar presented his first 
new production of the season: ertolt Brecht's "La résis- 
tible ascension d'iArturoe Ui". The play was given in Paris 
earlier this year by the Berliner Ensemble at the Théatre 
des Nations. The T.N.P.'s was the first French interpreta- 


tion of a Brecht play to be given this year; it will be fol- 
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lowed shortly by “La bonne Ame de Se Tchouan", scheduled 
for a December opening at the Salle Récamier and “Les Visions 
de Simone Machard" to be directed by Jean-Louis Barrault at 
the ThéAtre de France. Scenery and costumes for “La résis- 
tible ascension d'Arturo Ui" were by André Acquart and music, 


by Hans Dieter Hosalla,. 


In December the Parisian public had its first look 
at Sophocles' "Antigone" in the Jean Vilar staging created 
for the Avignon Festival last summer, André Jolivet com- 
posed the musical accompaniment for André Bonnard's adapta- 
tion. Jean Vilar's direction of this first Greek tragedy to 
be presented at the T.N.P. has been a subject of controversy 


ever since the premi@re was launched in the south of France, 


A Bordeaux Festival creation is being presented in 
Paris in January: Lesage's "Turcaret” in a new staging de- 


vised by Jean Vilar. 


Two other new productions will round out the 1960-61 
season at the Palais Chaillot. They are Sean O'Casey's 
"Roses rouges pour moi" in a translation by M. Habart (open- 
ing in February) and "Loin de Rueil", a musical comedy by 
R. Queneau and R, Pillaudin with a score by N. Jarre (in 


March). 


"Filez au Récamier" was Jean-Jacques Gautier's re- 
action to the first fall production in Jean Vilar's experi- 
mental theater, and this expressed, by and large, the senti- 
ments of the press. A first play, it is the work of a young 
poet who has already published several volumes, Rene de 
Obaldia's "Genousie”" is a satire on intellectual gatherings 
and the vaporous banterings that can sometimes be heard in 
Symposiums, seminars and meetings. The hero, caught in the 
midst of just such a gathering, thinks of only one thing: 
how to kill the husband of an attractive woman present with- 
out any of the other guests noticing anything. One of 


Obaldia's theses is that "the silence of people in love is 
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worth all the dialectics possible and that happiness does 
not require intelligence”, The play is neatly enacted by Maria 
Mauban, Roger Mollien, Jean Rochefort and others, Guerrier, 


a young painter, designed the scenery. * 


"La bonne fme de Se Tchouan" by Bertolt Brecht opened 


soon after at the Récamier, 


A recent innovation is the "lending out" of the thea- 
ter on Thursday nights. The Ligue de l'tenseignement is re- 
sponsible for this move, which is aimed at bringing more 
young dramatic artists before the public. The first troupe 
to profit from this experiment was the ThéAtre de Plein Air 
des Tuileries, presenting Moli@re's "Le Malade Imaginaire’” 
on November 8, 10, 17 and 24, Beginning on December 8th, 
Claude Vernicq's company was scheduled to give four perform- 
ances of "La Louve", an unpublished play by Robert Lafont, 
professor of “occitane” languages at the University of Metz. 
The play was originally written in the "langue d'oc" and has 
Since been translated by the author into French. Three 
other series of performances are planned: The Thée&tre au 
village will give Molié@re's "L'Ecole des maris", the Lucie 
Jean-Gillibert company, two plays by Sophocles,and the Or- 


chestre des Etudiants de Paris will offer four concerts, 


ON THE BOULEVARDS OF PARIS 


The 1960-61 season on the Boulevards is shaping up 
as a light one. For the most part, the news-making plays 
are the work of favorite Boulevard playwrights, in their 
turn well-served by some of Paris’ most talented actors and 


actresses. 


Of the newly imported plays, "Dear Liar” is draw- 
ing big crowds at the Athénée. On the other hand, we have 
omitted a detailed report on "Raisin in the Sun" which, for 


the time being at least, is failing to interest either re- 


viewers or the public. 


* 
GUERRIER WAS OWF or Twenty YOUNG DESIGNERS TO MAKE THEIR 
OFEBUT* THIS SEASON. 
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In the following roundup, we have concentrated 
instead on new plays and new productions, both French and 
foreign, which now stand out as the critics' and playgoers' 


choice, 
THEATRE DES AMBASSADFEURS, 1 Avenue Gabriel 


Alexandre Breffort's new musical comedy, "L'Impasse 
de la Fidélité", opened on September 29th, Despite lukewarm 
press reviews (characterized by "de mélo en mélodie"),the 
musical maker's name, posted alongside that of a formidable 
leading lady, Patachou, is proving sufficient bait to fill 
the Théatre des Ambassadeurs nightly. Breffort is the au- 
thor of the highly successful "Irma la Douce", now in its 
New York run. In the new show, he has employed the Buttes 
Montmartre setting again as well as boy and girl ingredients 
similar to "*Irma's",. To be seen in the course of seventeen 
seenes: Christian Alers, the American comedian Jesse Hahn, 
Héléne Dieudonné, Jackie Rollin. The musical seore is by 


Jean-Pierre Mottier. Jean-Denis Malelés designed the costumes, 


THEATRE ANTOINE, Boulevard de Strasbourg 


While “Patate" moves into its fifth season at the 
Saint-Georges, a short distance away, Marcel Achard's new 
play, "L'Idiote” is off to a good start. With Jean Meyer, 
formerly of the Comédie-Francaise, directing and Annie Gi- 
raudot gracing the leading role, Achard has entrusted his 
latest to competent hands. The plot involves a provocative 
servant girl falsely accused of murder by her prominent and 
wealthy employers. While an interrogation takes place ina 
judge's office, French justice is being weighed as well as 
the facts of the case. Annie Giraudot's performance as the 
"idiote" has been consistently lauded by the critics. Also 
in the cast are Jean-Pierre Cassel, Nicole Denis, Daniel 


Ceccaldi. The scenery is by Georges Wakhevitch. 


THEATRE DE L'ATHENEE, square de l'Opera 
Brilliantly enacted at the Athénée is the French 


adaptation of "Dear Liar". Jean Cocteau has artfully render- 


ed Jerome Kilty's text, while Maria Casarés' and Pierre 
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Brasseur's voices ring on stage in perfect counterpoint. 
The forty-year long love affair between George Bernard Shaw, 
the "cher menteur", and Mrs. Patrick Campbell, his very 
feminine interpreter, will long remain in the minds of Pari- 
Sian theatergoers as personified by these two consummate 
actors. On an almost barren stage they succeed in evoking 
the comedy, the tempests and the pathos of the correspondence 


on which the text is based, 


LA COMEDIE DES CHAMPS-ELYSEES, 15 Av. Montaigne 


The main attraction in Philippe Heriat's "Les Joies 
de la Famille” is Gaby Morlay. Mme Morlay plays the wealthy 
mother menaced by her ruthless children, avid for their in- 
heritances. She is saved by a courageous young lawyer, a 
big-hearted nurse and a chivalrous taxi-driver,. It is done 
a little melodramatically for the taste of some; others in- 
Sist that "this is life". It has been called "le type méme 
de la piéce bien faite". Claude Sainval directs a cast in- 
cluding Raymone, Simon Paris, Héléne Duc, Germaine Delbat, 
Dominique Chautemps, Francois Vatel, Bernard No@l and others. 


Léon Barsacq has designed the sets. 


LA COMEDIE-CAUMARTIN, 25 rue Caumartin 


Lorraine Hansberry's "A Raisin in the Sun" stirs 
only mild interest despite a competent adaptation by Emmanuel 
Roblés. 


THEATRE DE LA MADELEINE, 19, rue de Suréne 


André Roussin's "Les Glorieuses”" is predicted to 
have a run of at least several years! Written in easily 
flowing verse, it is a satire on famous men's wives: wives 
of artists, scientists, writers... all of whom profit enor- 
mously from their intimate proximity with the great. Ex- 
ploitation continues with widowhood; in fact, it becomes un- 
limited when they alone are "responsible" for the editing of 
the famous husband's work (for we are dealing specifically 
with a playwright) orthecasting of his plays. In employing 
the 17th century Alexandrin as a vehicle for modern-day 


French, Roussin wanted to remind audiences that Moliére was, 
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after all, an “auteur des Boulevards". The results are often 
amusing; audiences are both pleased and intimidated upon 
recognizing their everyday expressions set in such an elegant 
framework. The play benefits from the talents of a number 
of excellent actors: Pierre Dux, Béatrice Bretty, Paul 
Cambo, Daniéle Allégret, Claude Gensac, Jeanne Fusier-Gir, 
"Les Glorieuses" is preceded by a one-act play by Roussin, 


"Une femme qui dit la vérité". 


THEATRE DE L'OEUVRE, 55, rue de Clichy 


The theater has two new directors, Georges Herbert 
and Pierre Franck. For their first presentation, they chose 
Audiberti's "La Logeuse". <Audiberti's play was published 
four years ago but had its world premiére in Germany. "La 
Logeuse” has been compared to a vintage wine whose qualities 
elude definition. As in Audiberti's other plays, there is 
fantasy mixed with reality, myth with psychology, the eter- 
nal with the commonplace... The story in brief concerns a 
landlady who has rented out several rooms in her apartment 
and who exercises considerable influence upon those who take 
them - some she drives to suicide and murder, others to 
folly. She is temporarily placed in an asylum herself; in 
the end it appears that she has been useful for one thing, 
to reveal others to themselves. Audiberti calls her "Mme 
Cirqué", leaving no doubt as to his reference to the man- 
eater Circe. This modern-day Circe eats her husband and 
daughter, too, “La Logeuse" is one of the best-acted plays 
in Paris; the perfectly homogeneous troupe includes: Jacques 
Duby, Véra Norman, René Dary, Jean-Roger Caussimon, Mme Lila 
Kédrova. The scenery is by Daniel Louradour; Pierre Valde 


directs. 


THEATRE DE POCHE, 75, Boulevard Montparnasse 


A foreign revival which has enjoyed considerable 
success since the early beginning of its run in August is 
Strindberg's "paques", on a double-bill with Sean O'Casey's 
"Histoire de Nuit", less fortunate in its interpretation. 


André Cellier, the director, has been congratulated for his 
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decision toopen his theater earlier thanusual in the season, 
when many foreign students and tourists in Paris could still 
see something of French staging. Equally commendable is the 
quality of the staging in the case of "Paques*. This medi- 
tation on sin and redemption is directed and enacted with 
sobriety and finesse, Inspired performances are given by 
Paulette Annen, Héléne Roussel, Denise Bailly, André Cellier, 
MM. Debauche and Guillot. 


THEATRE DE LA RENAISSANCE, 20 Boulevard Saint-Martin 


Félicien Marceau's new play, 
(or "The Christian Killer") has a second meaning, that of a 
hard-to-swallow piece of dry cake or fruit. It is primarily 
concerned with the relationship between Nero, the satiated 
emperor and his mother, Agrippina. "Le Monde" and "Le 
Figaro's" critics join hands in decrying the play as taste- 
less and platitudinous,. Gautier calls it "ce fleuron malo- 
dorant® while Poirot-Delpech mocks the title, asking how the 
author could concoct such an indigestible sweetmeat, \ 
strong cast brings together Arletty, Francis Blanche, and 
Alfred Adam notably. The scenery is by Jacques No@1], and, 
as with "L'Oeuf" and "La Bonne Soupe", the directing Its 
handled by the skilled Andre Barsacq. Marceau's reputation 
for biting truths and the excellence of the actors and di- 
rector will perhaps insure this play's future despite the 


early condemnation of the critics, 


STUDIO DES CHAMPS-ELYSERS, 15, av. Montaigne 


Another theater facing a new season with a new direc- 
tor is the small Studio. On the invitation of Maurice 
Jacquemont, past director, the young head is André Bourseil- 
ler, winner of the Concours des Jeunes Compagnies. His first 
Studio tentative was the staging of Pirandello's "Comme tu 
me veux", Daniéle Delorme joined the troupe for this enter- 
prise which some considered she "saved", Among the critics, 
there is dissension over M. Bourseiller's direction, Those 
against, find that he has rendered an already ambiguous text 
even more obscure (objection which they also fire at Miche! 


Arnaud's adaptation). Then there are those who find the 
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staging effective and true to the playwright's intention, 
All praise Miss Delorme as she incarnates Lucia in this story 
based on a question of identity. Her interpretation is com- 


pared to that of Marguerite Jamois who launched the role in 


France in 1932, 


IN THE PROVINCES 


In the last issue of FRENCH NEWS we gave a report on the ac- 
tivities of the provincial drama centers as scheduled for 


the 1960-61 season, The following additional announcements 


have been made: 


COMEDIE DE L'EST 

Hubert Gignoux, director of the C.D.E., has added 
three new productions to a season which opened brilliantly 
in Strasbourg with Frederich Dirrenmatt's "La Visite de la 
Vieille Dame" ("The Visit"). They are: Audiberti's "Le Mal 
court" (December) , Victor Hugo's unpublished comic melodrama, 
"Mille francs de récompense" (March, 1961) and P.-A, Bréal's 


"Les Hussards",. 


Pe isian critics reveled over the provincial troupe's 
produetion of a play which fulfilled so little of its promise 
in its original French production in Paris in 1957: "La 
Visite de la Vieille Dame" as interpreted by the Grenier- 
Hussenot troupe. (It should be added, however, that the 
little-frequented production did receive the distinction of 
the Prix Moliére). This was held to be one striking example 
of the excellence of the provincial offerings. It was at 
the same time a compliment for the provincial audiences 
whose response has encouraged high quality productions 
Staged with a minimum of expense and a maximum of co-opera- 
tion (both within the companies and intheircordial relations 
one with the other). In the eastern sector last year there 
were tens of thousands of such enthusiastic spectators to 
applaud "their" company. One of the differences between the 
two stagings in question, and therein perhaps lies the secret 


of Gignoux's success, is that the provincial adaptation was 
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less concerned with rendering the foreign play into a more 
elegant, more familiar adaptation. Rather, tignoux felt, 
and proved, that it was useless to water down the Baroque 
aspects of the Swiss play for French consumption. The acting 
was excellent, with Valentine Tessier in the role of the old 


woman and Gignoux playing her former lover, 


THEATRE DE LA CITE DE VILLEURBANNE 


Roger Planchon announces that his troupe will enact 
a new play by Michel Vinaver, author of "Les Coréens"; it is 
entitled "Iphigénie~-Hétel". It will be alternated on the 
winter program with Marlowe's "Edouard II" and a revival of 


Marivaux's "La Second surprise de l'amour". 


A NEW PROVINCIAL DRAMA CENTER IS INAUGURATED IN THE NORTH OF 
FRANCE 

The Centre Dramatique du Nord was inaugurated in 
Tourcoing (Nord) on September 17th in thepresence of Pierre- 
Aimé Touchard, Inspecteur Général des Spectacles, and Gaétan 
Picon, Directeur des Arts et Lettres, representatives of the 
Minister of State in charge of Cultural Affairs, André 
Malraux, 


The inauguration was two-fold. The second event was 
the creation of a Centre culturel in Tourcoing, whose acti- 
vities will complement those of the Centre Dramatique. For 
a time, the building will house the offices of the drama 
troupe. Its permanent function is, however, to serve as a 
concert, exhibition and lecture hall, and it is there that 
the director of the troupe, André Reybaz, hopes to schedule 
lectures which will supplement his group's productions. On 
inauguration day, September 17th, the Director of the His- 
panic Institute in Paris opened the series, by delivering a 
lecture on Calderon in connection with the Drama Center's 
production of "Le Schisme d'Angleterre". On the following 
day, André Reybaz was in charge of a "rencontre-débat" held 


there, 
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ANDRE REYBAZ as MOLIERE'S "Le Misanthrope" 


M. Reybaz is both known and respected for his achieve- 
ments as director of the Arras Summer Festival, considered 
to be second in importance only to the Avignon Festival, 
summer base of the ThéA&tre National Populaire. M. Reybaz 
is a past winner of the Concours des Jeunes Compagnies; 
this distinction was accorded for his production of Ghelde- 
rode's "Fastes d'enfer". Hehas generally shown a preference 
for twentieth century authors: Buchner, Audiberti, Vauthier, 
Dirrenmatt, Alberti and Ghelderode among them, but he also 


has solid training in the classical theater. 


The new drama center will offer six plays in the 


course of this season. They are: Molié@re's "Le Misanthrope” 
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and Calderon's “Le Schisme d'Angleterre" (French premiére) 
with which it opened in September, October and November; 
Jules Supervielle's "Robinson" (December, 1960-January, 1961); 
Aristophanes' "Lysistrata" (also in December and January) ; 
Paul Claudel's "Le Pére Humilié" (February, March, 1961); 
and Hugo Claus' "Sucre" (a premié@re in April-May, 1961). 
These productions will be presented in an area extending 
from Arras to the Pas-de-Calais, comprising the departments 
of Nord, Pas-de-Calais, Somme, Aisne, Seine-Maritime and Ar- 


dennes. In addition to the dramatic presentations, the 


Center plans to publish three bulletins per season, each com- 
posed of articles on two of the current productions, As in- 


dicated above, lectures will be given whenever possible. 


The creation of this new drama center has long been 
pending, and there remains considerable work to be done to 
assure its success among the public it aims to serve. How- 
ever, Reybaz and his troupe face this task with confidence, 
This is based on Reybaz's personal conviction that the dense 
northern population, made up largely of workingmen and their 
families, is characterized by inquiring minds and a funda- 
mental good taste that he believes will unfailingly respond 
to dramatic art. His confidence is justified by the long 
term results now being evidenced in the other drama centers, 
also founded on this belief in a deep-seated human need for 
understanding that finds one of its outlets in this parti- 


cular form of group experience. 
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ART IN FRANCE 


EXHIBITIONS IN PARIS 


LES SOURCES DU XXe SIECLF 


The Conseil de 1'Kurope (The European Council) orga- 
nizes an exhibition devoted to a major period of European 
civilization in one of its member countries each year. This 
year the exhibition, LES SOURCFS DU XXe SIECLE, opened at 
the Musée National d'Art Moderne in Paris on November 4th 
and will last until the tenth of January. The Commissioner, 


appointed by the Council, is M. Jean Cassou,. 


This exhibition, which occuptes three-quarters of 
the museum, constitutes a retrospective of the arts of Europe 
from 1884 to 1914, Groups of furniture and decor bring to- 
gether the different aspects of the style of 1900, as evi- 
denced inthe various national movements such as Art Nouveau 
the School of Nancy, the School of Glasgow, Jugenstill, and 
the architectural works of Horta, Van de Velde, and Guadi, 
Stressing the sources of the great stylistic revolutions of 
the early 20th Century such as Fauvism, Cubism, German Ex- 
pressionism and Italian Futurism, the exhibition presents 
works by Seurat, Cézanne, Gauguin, Van Gogh, Ensor and Munch, 


as well as other related artists. 


Various documents, books, manuscripts, posters and 
film fragments underline the relationship of the plastic 
arts with literature, music and life in general. The exhi- 
bition is, therefore, a global evocation of a moment of 


civilization. 


THE DRAWINGS OF JEAN-FRANCOIS MILLET 


An exhibition of about a hundred drawings, sketches 
and letters by J.-F. Millet(1814-1875) was assembledin Octo- 
ber, 1960, inthe Cabinet des Dessins of the Musée du Louvre, 
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The very vivid, less affected quality of Millet's drawings 
made one forget the stereotyped aspect of his paintings and 
restored him as an artist of stature. Most of the subjects 
of the drawings are of the peasantry of Cotentin, Barbizon 
and Auvergne. Nearly all of these, silhouettes of hardwork- 
ing men and bending women, could be identified as studies 
for particular paintings. A catalogue accompanied this re- 
vealing exhibition. It is interesting to note that with the 
Moreau-Nélaton bequests and the Bonnat estate, in addition 
to the letters of Millet assembled by M. Sensier, the Louvre 
possesses a major collection of the works and manuscripts of 


Millet. The exhibition will last until mid-January, 1961. 


EXHIBITIONS OF FOREIGN ART 


Under the patronage of the governments of France and 
Bulgaria, a retrospective exhibition of Bulgarian art, DEUX 
MILLE CINQ CENTS ANS D'ART BULGARE, took place at the Musée 
Pédagogique from July to mid-September, 1960. It offered a 
panorama of Bulgarian art from the early Thracian period to 


the present. 


From the 2nd to the 30th of September, 1960, the 
Musée d'Art Moderne de la Ville de Paris presented a collec- 
tion of Brazilian works, L'ART BRESILIEN CONTEMPORAIN. Or- 
ganized by the director of the Museum of Rio de Janeiro, this 
collection of about 200 works included sculpture, paintings, 
drawings and engravings, mostly of abstract styles. 


An exhibition of Italian art, LE XVIIIe SIECLE 
ITALIEN, opened at the Petit Palais on November 4th, 1960, 
An important collection of paintings, sculpture, art objects, 
and tapestries was displayed; highlights of the exhibition 
were works by Guardi, Caneletto, Pietro Longhi, and Tiepolo. 
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SALONS 


SALON D'AUTOMNE 


The Grand Palais housed the annual Salon d'Automne, 
which was composed of almost 1,500 paintings, sculptures, 
tapestries and works of stained glass, from November 4th to 
December 4, 1960. This Salon dates back to 1903 when it was 
founded by the "“fauves" led by Matisse, Rouault, Marquet, and 
Bonnard, The first exhibition included the work of Paul 
Gauguin who died earlier in that year. The show was also 
the setting of the memorial exhibition of Cézanne's work in 
1907 and for the birth of Cubism in the same year. The great 
names in the history of the salon also include Dufy, Utrillo, 
Picasso, Vlaminck and Chagall. 


SALON D'ART SACRE (RELIGIOUS ART) 


The eighteenth Salon d'Art Sacré took place at the 
Musée d'Art Moderne from October 7 to November 6, 1960, Or- 
ganized by Joseph Pichard, it offered a panorama of recent 
accomplishments and of the many projects for the future, in 
which France hopes to build about 2,000 churches. The sec- 
tion of architecture was therefore particularly important; 
45 architects participated, presenting plans, models, and 
photographs of finished and projected buildings. Fifteen 
stained-glass window makers exhibited a window each, as well 
as many drawings. Other sections of religious art, such as 
sculpture, mosaics, tapestries, and crafts, completed the 
exhibition. 


SALON DES SURINDEPENDANTS 


The Salon des Surindépendants, which is open to all 
artistic tendencies, took place at the Musée d'Art Moderne 
de la Ville de Paris from October 8 to November 6, 1960. Its 
rules limit the acceptance to artists who do not exhibit at 


any other Salons in Paris. This keeps out some of the more 
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well-known artists who wish to exhibit in many places but 


encourages the younger artists, 


THE GULBENKIAN COLLECTION 


An exhibition of thirty-eight works of art dating 
from the XVth Century to Renoir, at the Fondation Calouste 
Gulbenkian, 51, avenue d'Iéna, provided a unique opportunity 
to see these works which will soon become the core of a 
large museum in Palhava, Portugal. Acquired from 1907 to 
1943 by Mr. Gulbenkian, this collection includes four im- 
portant works from the Hermitage in Leningrad (sold to him 
in 1930), one of them being the marble original of Houdon's 
"Diana",bought by the Empress Catherine II. There are also 
works by Cézanne, Degas, Manet, Monet, Renoir and Corot as 
well as by Boucher, Hubert Robert and Nattier. <A fine por- 
trait of a girl by Ghirlandaio figures among the Renaissance 
works. There are also portraits by Van Dyck, Hals, Rubens, 
and Rembrandt, as well as by Gainsborough, Hoppner, Reynolds 
and Lawrence, Mr. Gulbenkian, who lived at avenue d'Iéna 
until 1942, died in 1955, leaving other parts of his collec- 


tion to museums in London and Washington, D.C. 


Tapestry after Charles LE BRUN: 
"THE SURRENDER OF MARSAL (August 31, 1663)" 
Courtesy of the Mobilier National, Paris 
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THE HOUSE OF GUSTAVE MOREAU 


We would like to call to the attention of our readers 


the existence of a little-visited but important museum in 


Paris, the house of Gustave Moreau (1826-1898), an artist 


who taught many of the "fauves", such as Matisse, Rouault, 
Marquet, etc. One finds here not only the expected academic 
works of theatrical fantasy and florid symbol, but also a 
secret collection of about 500 "abstractions" by the artist. 
No one has satisfactorily explained the meaning of these 
works, so exceptional for the late 19th century. Presenting, 
therefore, Moreau's known and unknown work, this museum at 
14, rue de la Rochefoucauld, not far from the Opéra, is well 


worth a visit. 


Jacques LINARD: 
"STILL LIFE" 

Courtesy of the Musée 
de Strasbourg 
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IN THE PROVINCES 


There have been many interesting exhibitions in the provinces 


this past summer and fall. The following is a listing of exhibi- 


tions not previously announced: 


CAGNES- 
SUR-MER 


CALAIS 


MENTON 


"Les Collettes", Renoir's home during the last ten years 
of his life at Cagnes-sur-Mer, was opened at the end of 
July as a museum. The studio was restored to its ap- 
pearance during the years Renoir lived there, 1908-19, 
The seventeen works borrowed for the opening exhibition, 
"Renoir chez lui", included the well-known "Maternity" of 
1885. 


The Musée des Beaux-Arts of Calais presented an exhibition 
entitled "L'Eau, de Courbet A Marquet". The fifty-one 
paintings, assembled by the Curator, Mme Guillaume, were 
by Vlaminck, Dufy, Gromaire, Yerain, Courbet, Turner, 
Whistler, Boudin, Bonington, Monticelli, Marquet, and 


others, 


On the occasion of the 350th anniversary of the birth of 
Abraham Duquesne, a famous seaman from Dieppe, M. Lapeyre, 
Curator of the Musée de Dieppe, organized an exhibition 
called "Abraham Duquesne et la Marine de son temps". 


There were a number of engravings, drawings, and washes 


by the masters of the period, such as Le Brun, Puget, 


Van de Velde and Backhuysen. The room of paintings 
included, among other works by French and Dutch masters, 
Lorrain's "Port de mer au soleil couchant" and Ruysdael's 


"Bateau sur un fleuve de Hollande", 


La Galerie "La Licorne" presented an exhibition of the 
tapestries of Jean Lur¢cat. The tapestries date from the 
years, 1943-60, 
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NEVERS 


Works by Edouard Pignon, dating from 1930 to the 
present, were exhibited at the Musée de Metz. The 
46 paintings, 17 ceramics, and 17 drawings included 


his recent series of fighting cocks and harvesters. 


In awaiting transfer to the Palais Ducal, a collec- 
tion of "Faience nivernaise” was exhibited in the 
Chapelle Saint-Marie. Works of the 17th century 


were particularly honored, 


SAINT-JEAN- 


DE-LUZ 


Mathieu LE NAIN: 
"THE CARDPLAYERS” 


An exhibition entitled "Saint-Jean-de-Luz, étape 
royale, 1660-1690" was held at the Hédtel de Ville. 
It commemorated the marriage of Louis XIV with the 


Infanta Marie-Thérése, daughter of Philippe IV, 


King of Spain. Works were lent by French and Spanish 


public collections, The masterpieces of the exhibi- 
tion were two tapestries from the Gobelins, part of 


the series of the Histoire du Roy, after Le Brun, 


Courtesy of the Musée Granet, 


Aix-en-Provence 
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EXHIBITION CATALOGUES OF 1961 


Exposition Nicolas Poussin: Musée du Louvre, Catalogue, 


Exposition Fdouard Vuillard,. 


Paris: Editions des Musées Nationaux, 1960, With a 
preface by Germain Bazin, Head Curator of Paintings 
at the Musée du Louvre, an analytical listing by 
Sir Anthony Blunt, Director of the Courtauld Insti- 
tute of Art, a biography and bibliography by Charles 
Sterling, Curator of Paintings at the Louvre, docu- 
ments of the Louvre laboratory by Madeleine Hours, 
and reproductions of all the paintings, this cata- 
logue offers a comprehensive and erudite documenta- 
tion of the Poussin exhibition of 1960, The cata- 
logue is available at Wittenborn & Co., 1018 Madison 
Ave., N.Y.C. $7.50. 


Catalogue, Albi: Musée 


Jacques 


Toulouse-Lautrec, 1960, An exhibition of 116 of the 
artist's works was held from July 11 to September 25, 
1960, at the Musée Toulouse-Lautree in Albi, under 
official patronage. This catalogue includes a pre- 
sentation by M. Edouard Julien, Curator of the Mu- 
seum, a preface by M. Claude Roger-Marx which evokes 
Vuillard's predilection for the charming themes of 
"la vie intime"”, a biography, and reproductions in 
black and white. 


Villon, Catalogue. Oslo: 1959. This catalogue of 


Georges 


the exhibition of Villon's paintings which took place 
at the Kunstnernes Hus in Oslo from November,1959 to 
January,1960, includes texts by Alf-Jérgen Aas, the 
President of the Kunstnernes Hus, and by Henning 
Gran on the background and stylistic development of 
the artist, as well as a complete biographical notice 
and 20 reproductions of his works. 


Brague, Oeuvre Graphique, Catalogue. Paris: Biblio- 


théque Nationale, 1960, The graphic works of Braque, 
coming from the Cabinet des Estampes of the Biblio- 
théque Nationale and private collections, principally 
that of M. Maeght, were exhibited at the Biblio- 
théque Nationale from June 24 to October 15, 1960. 
The exhibition was composed of engravings and litho- 
graphs, including a series ofetchings, illustrations 
for the Théogonie of Hesiod (No, 17), Other items 
included illustrations for literary texts by Pierre 
Reverdy, Antonin Artaud, Paul Eluard, René Char and 
etchings for Ne le... A René Char pour ses cinquante 
ans by P.-A. Benoit and Braque. M. Julien Cain, 
General Administrator of the Bibliothéque Nationale, 


ry 
Re 
a 
/ 
- 


discusses in the preface Braque's collaboration with 
contemporary poets, while M, Jean Vallery-Radot, 
Chief Curator of the Cabinet des Estampes, shows 
clearly the different stages in the development of 
Braque's graphic oeuvre. The catalogue was pre- 
pared by Jean Adhémar and Jacques Lethéve. 


Publications of La Galerie de France, Paris: 1960, 


La Galerie de France has published booklets honoring 

artists whose works it has exhibited in the last The 
year. Beautifully printed with fine photographs and i 
reproductions of the artists' works, texts about the am, 
artists, and/or biographical matter, all of the 

publications came out in limited, numbered editions. Be Ss 


Alfred Manessier: Paintings of Haute Provence done in 
1958-59 by Manessier were exhibited from November 26 
to December 31, 1959, At that time announcement was 
made by the Imprimerie Duval of the publication of 4 
an album containing 32 wash-tints,. 


Edouard Pignon: His recent works of cock fights, beaches ‘ % 
and harvests were exhibited from March 22 to April 
20, 1960, The wash drawings, especially, show an 
intensity of movement attained by the contrast of 
rapid touches of ink with lighter areas of wash and 
paper. 


Mario Prassinos: His recent paintings on the theme, 
Arbres et Bouquets, exhibited from April 22 to May 
15, 1960, present a rare density of foliate and 
branch-like forms, This booklet contains an essay hes 
by Mario's sister, the writer Giséle Prassinos, i 


Pierre Soulages: About thirty recent canvases by Sou- oe 
lages of large black strokes on luminescent blues, . 
reds, and ochres, were exhibited from May 17 to June FF, 
12, 1960, His group exhibitions, other one-man shows, me” 
and the museums possessing his works are listed, a 


Zao-Wou-Ki: The recent works of this Chinese-born artist 
were exhibited from June 14 to July 10, 1960, Ab- : 
stracted impressions of Chinese landscapes, these Pt 
works evidence a mastery of both Western and Oriental aly 
techniques. The artist's one-man shows and the mu- 
seums that own his works are listed, 
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FRENCH ART IN THE UNITED STATES | 


THE SPLENDID CENTURY FRENCH ART: 1600-1715 


Charles LE BRUN: "HEAD OF A MAN" 
Courtesy of the Musée Fabre, 
Montpellier 


Toussaint DUBREUIL: 
"DIANA AND HER NYMPHS" 
Courtesy of the Musée de Besancon 
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"THE YOUNG JE 


SHOP" 


JOSEPH IN THE CARPENTER'S 


de Besangon 
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Courtesy of the 
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THE SPLENDID CENTURY FRENCH ART: 1600-1715 


THE SPLENDID CENTURY, the first major exhibition of 
French seventeenth-century art ever to be presented by 
American museums, opened at the National Gallery in Washing- 
ton, D.C., on November 10th, 1960, where it was on view until 
December 15th. This exhibition, under the sponsorship of 
the Association Francaise d'tAction Artistique in Paris and 
the French Embassy in the United States, will then be on 
view at the Toledo Museum of Art from January 7th to February 
20th, and at the Metropolitan Museum of Art in New York from 


March 10th to April 30th, 1961, 


The works in this exhibition span the whole century; 
the paintings are catalogued in chronological order and 
arranged so that artists of similar tendencies are grouped 
together. Among the earliest artists, belonging to the end 
of the Mannerist tradition, are Bellange, Callot and Du- 
breuil whose drawings evidence both freedom and delicacy. 
The impact of the Italian Caravaggio's break with Mannerism 
is felt in France in the works of Valentin, Claude Vignon, 
and Simon Vouet. De La Tour, often grouped with these 
artists, achieves quite different effects of subtle, sensi- 
tive transitions from light to shade, A taste for realism 
in painting developed in the seventeenth century; the Le 
Nain brothers were the chief exponents of this tendency. 
French "Classicism" characterized by balance, restraint, and 
refinement (and an admiration for antiquity) is best found 
in the works of Nicolas Poussin. Lorrain's works show this 
Classicism, though the spontaneity of his drawings is un- 
equalled in the period, while Classicism dominated by the 
intellect and austere purity is the essence of the work of 


Philippe de Champaigne. 


The official Versailles style of Le Brun and his 
assistants dominates the second half of the century. The 
elegance and luxury of the buildings, decorative arts and 


huge paintings does not, however, exclude the possibility of 
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individual and spontaneous expression, The more relaxed and 
gayer style of the end of the century is evident in the work 
of Coypel, Rigaud, and Largilliére; this period saw the be- 
ginning of the work of Watteau, 


The exhibition is completed by the sculptural works 


of Girardon, Coysevox and the School of Versailles, and 


tapestries after Le Brun, among others. A beautiful, 


scholarly catalogue with a preface by James J. Rorimer, 


Director of the Metropolitan Museum, John Walker, Director 
of the National Gallery, and Otto Wittman, Director of the 
Toledo Museum of Art, a foreword by Edouard Morot-Sir, 
Cultural Counselor of the French Embassy, an introduction by 
Theodore Rousseau, Jr., Curator of Paintings at the Metro- 
politan Museum, and reproductions of the works, gives au- 


thoritative documentation to the exhibition. 


Philippe de CHAMPAIGNE: 
"THE ABBOT OF SAINT-CYRAN*" 
Courtesy of the Musée de 
Grenoble 
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Simon VOUET: "PORTRAIT OF THE ARTIST" 
Courtesy of the Musée Réattu, Arles 
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COROT EXHIBITION AT THE ART INSTITUTE OF CHICAGO 


The largest exhibition of Corot's paintings and 
graphic works ever held in the United States took place at 
the Art Institute of Chicago from October 6 to November 15, 
1960, The 143 paintings, 27 drawings, and 53 prints were 
lent by 38 museums in North America, Europe, and Brazil, and 


by 41 individual collectors, 


The paintings of "feathery" landscapes of subtle 
nuances of color, works that brought him fame and wealth 
during his lifetime, are represented by The Lake of Terni 
(93) * and The Bacchanal at the Spring (135) among others. 
Highly considered now, though Corot looked on them as "stu- 


dies", are the early Italian landscapes with constructed 


forms, lively tones, and distinct values such as The View of 


Rome: the Bridge and the Castle of Sant'Angelo (13) and View 
of Lake Como (35) of the late 1820's and early '30's, Another 


aspect of his “oeuvre” is found in the figures done in secret 
and laughed at by the few who saw them. These satisfied 
Corot's need, according to Bazin, “for a pictorial and emo- 
tional liberty he did not find in the landscapes, which 
were more or less controlled by the scenes he saw." He 
painted figures, particularly women, all his life, An early 
example is the Italian Girl with Spindle (12) of 1826, while 
Mlle de Foudras (1233) of 1872 shows the more brooding aspect 


of the later ones, 


A beautiful, illustrated catalogue with an intro- 
duction by S. Lane Faison, Jr., Chairman, Art Department, 
and Director, Lawrence Art Museum, Williams College, and 
Notes on Corot by James Merrill documented the exhibition. 


The Art Institute Quarterly (v. 54, No. 3: September, 1960) 


contains an article on Corot by Germain Bazin, Curator of 


Paintings of the Musée du Louvre. 


CATALOGUE NUMBER. 


64. 


; 
Ne 
: 
5 
5 
pee 
7 
hin 


COROT: "LE CAPITAINE FAULTE 
DU PUY PARLIER" 

Courtesy of the Cincinnati 
Art Museum 


COROT: "LE PORT DE LA ROCHELLE" 
Stephen C. Clark Collection, N.Y. 
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EXHIBITIONS OF THE WORKS OF BERTHE MORISOT 
AT THE WILDENSTEIN GALLERY 


The largest comprehensive exhibition of paintings by 
Berthe Morisot (1841-1895) ever held in the United States 
took place at the Wildenstein Gallery in New York from 
November 2 to December 10, 1960, Arranged in co-operation 
with Mme Ernest Rouart, her daughter, the exhibition of 
about seventy paintings covered the entire span of her thirty 
years' work. Private collectors from France and Switzerland 
contributed fifty important paintings, together with several 


American museums and private collectors, 


Berthe Morisot's paintings are imbued with delicacy 
and gentleness without excluding strong and virile brush 
strokes. A catalogue with illustrations of all the works ac- 
companied the exhibition. The preface was taken from Valéry's 


book, Degas, Manet, Morisot, published by the Bollingen 


Foundation, * 


AT THE SLATKIN GALLERIES 


An exhibition presenting a choice selection of 
Morisot's water colors, drawings and pastels at the Slatkin 
Galleries, also in New York, complemented the exhibit at the 
WVildenstein Gallery. (Already shown at the Museum of Fine 
Arts in Boston, October 10-November 8, the exhibition was 
also seen at the California Palace of the Legion of Honor 
in San Francisco from December 20 to January 18, i961,and at 
the Minneapolis Institute of Fine Arts from January 25 to 
February 23, 1961). Many of the studies in this show refer 
to paintings at the Wildenstein Gallery. The catalogue with 
color and black and white illustrations has an introduction 
by Elizabeth Mongan, Curator of Prints and Prawings at the 
National Gallery, and a preface by Denis Rouart, Conserva- 


teur du Musée des Beaux-Arts de Nancy. 


* See PAGE 26. 
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Berthe MORISOT: "DANS LE JARDIN DE MAURECOURT*" 
Lent by the Toledo Museum of Art for the 
exhibition at the Wildenstein Gallery 


DE GAUGUIN A GORKY: EXHIBITION IN HOUSTON 


An exhibition of modern painting took place at the 
Museum of Fine Arts in Houston, Texas, from October 20 to 
December 11, 1960, Although the exhibition was not limited 
to French painting, most of the works were by Frenchmen, 
stressing the obvious importance of French art in the late 
19th and early 20th century. Eighteen of the paintings were 
lent by the Albright Gallery of Buffalo while the others came 
from private collections for the duration of the exhibition, 
Degas, Gauguin, Cézanne, Matisse, Monet, Rouault, Van Gogh, 


and Vlaminck were among the artists represented, 
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NEW PHOTOGRAPHIC EXHIBITS AVAILABLE FOR LOAN 


The following photographic exhibits, recently received from 
the Direction Générale des Affaires Culturelles et Techniques 


in Paris, are now available at the French Cultural Services. 


BERGSON 


BIZET 


RAVEL 


(1859-1941) This exhibition consists of thirty- 
four photographs, including ten portraits of Bergson, 
There are also scenes from his public life, such as 
a photograph taken at the League of Nations in 1922, 
and portraits of philosophers whom he admired, 


(1838-1875) Notable in this exhibit are the 15 
manuscript pages of Bizet's unpublished score for 
Ivan le Terrible ,. This opera was performed in 
Paris in 1909, with Chaliapin in the title role, 
Other photographs include portraits of Bizet's musi- 


cal contemporaries, and those of costumes of the 
original cast of Carmen. There are 50 unmounted 


photographs in all. 


(1875-1937) This exhibit shows Ravel from child- 
hood to death, and includes a part of the musical 
life of his time. Shown are photographs of his 
friends, letters, theatre programs and of costumes. 


The exhibit is made up of 150 unmounted photographs. 


BOURDELLE (1861-1929) Still available in 1961 is this ex- 


hibit of sixty unmounted photographs of the lesser- 
known works - portraits, female figures and studio 


sketches - by the great French sculptor. Several 


portraits of the artist are also included. 
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AN EXHIBITION ON PAUL CLAUDEL (1868-1955) | 

On circulation in American universities beginning in a 
January, 1961, this exhibit includes about sixty books, . a 
making up a collection of the available works and the trans- } a 
lations, and reproductions of letters, manuscripts, photo- Mi 
graphs and scenes from plays. It is hoped that several re- 3A 
cordings on LP discs will be added, | ne 


Prepared by the French Cultural Services, this ex- 
hibition was made possible through the generous co-operation 
of the poet's son, Pierre Claudel, his publisher Gallimard, 


and the American publishers of the translations of his works. 


Stage setting for "L'ANNONCE 
FAITE A MARIE” by CLAUDEL 


CONTEMPORARY PRINTS FROM FRANCE, II 


An international exchange exhibit sponsored by the 
Memorial Union Oregon State College in Corvallis, is the 
eighth, and second from France, in a series of print surveys 
from abroad. This circulating exhibit includes 100 contem- 
porary "School of Paris" prints, selected in France by a 


Matila Simon. 
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The following works from the exhibition, THE SPLENDID CENTURY, are reproduced 
in this bulletin: 


Tapestry after LE RRUN: “THE SURRENDER OF ‘ARSAL" 
p> 55 Jacques LINARD: "STILL LIFE" 

p. 57 ‘“lathieu LE NAIN: "THE CARTPLAYERS" 

p> © Charles LE BRUN: "HEAD OF A “'AN* 


Toussaint DUBREUIL: "DIANA AND HER NY 'PHS" 


p,. 61 Georges DE LA TOUR: "THE YOUNG JESUS AND ST. JOSEPH IN THE 
CARPENTER'S SHOP" 


p. 63 Philippe de CHA 'PAIGNE: "THE ABPOT OF SAINT-CYRAN" 


Simon VOUET: "PORTRAIT OF THE ARTIST" 


frontispiece Pierre PATEL the ELDER: "VIE OF VERSAILLES” 


N.B. Following our publication of the list of French Literary Awards for 
1900, it was announced that the Goncourt Academy had rescinded the literary 
award it offered fifteen days earlier to Vintila Horia, The jury decided 
not to name a new 1900 winner, Reference: page iv. 
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